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3. STARPTAUTISKAIS GLEZNIECIBAS PLENERS

VALDIS BUSS 2019

starptautiskais glezniecibasplenérs, ValdisBuss2019".
Plenéra dalibniekiiepazinas ar Valda Busa dailradi, kura
atspogulojas ekspresivi kapinats pasaules redz€jums,
pilns vitala speka, dekorativitates un personiga
pardzivojuma. Dalibniekiem bija iesp€ja izbaudit
Latgales ainavas, viet€jo cilveku, kultiiras mantojuma
koloritu. Apvienot savos darbos plenéra laika gutos gan
personiskos, gan dabas rosinatos pardzivojumus. Darbi
ataino katra plenéra dalibnieka atskirigo maksliniecisko
rokrakstu un skarto temu daudzveidibu. Akvareltehnika
darbojas filozofisku noskanu un atturigu krasu gammu
meistare Beate Jersvolle (Norvegija). Ar skrupulozu
pieeju darbiem un fotografisku realitati atklajas Laila
Zidela (Vacija). Melanija Ludviga (Austrija) veidoja
savu plenéra iespaidu stastu, kompozicijas izmantojot
cilvéka figliru. KosSus krasu triepienus un dekorativitati
savos darbos atainoja Endri Smits (Apvienota
Karaliste). Ka daudzslanaina, krasaina un emocionala
mirkJa iespaida meistars plenéra atklajas Joess Rizals
(Indonézija). Brivi, ar atvezienu krasas, formas un ritmus
darbos tvéra Aivis Pizelis (Latvija).

Tris plenéros nu jau piedalijusies makslinieki no 15
valstim. Izveidota makslas darbu kolekcija papildinas.
industriju centra tika atklata izstade. Sirsnigi skan€ja
kopigi dziedata tradicionala Latvijas apsveikuma
dziesma ,Daudz baltu dieninu..”, veltita makslinieka
Valda BusSa 95. dzimSanas dienai. ArT Sogad ar mums

kopa ir Busu gimene, kam riip téva un vectéva piemina
un mantojuma saglabasana un ir interese par Vilakas
novada pasvaldibas iniciativu veidot starptautiskus
plenérus. Plenérs ir viens no ilgtspejigakajiem
Daugavpils Marka Rotko makslas centra sadarbibas
projektiem Latgal€. Veiksmigai plenéra norisei svariga ir
plenéra lidzkuratora, Daugavpils Marka Rotko makslas
centra direktora vietnieka Mara Cackas hdzdaliba,
Vilakas novada pasvaldibas un tas priekSsedétaja
Sergeja Maksimova ieinteresétiba attistiba, atbalsts.
Plenérs butu atskirigs arm bez pasSvaldibas projektu
vaditajas Vinetas Zeltkalnes projektu darba un
klatbdtnes. Esam vél vienu soliti tuvak nakotnes ieceru
piepildijumam: darbu kolekcijas izveidei un makslinieka
pieminas vietas — Valda BuSa majas — iekartosanai.

Elita Teilane, plenéra kuratore



THE 3 INTERNATIONAL PAINTING PLEIN AIR

VALDIS BUSS 2019

On 15 — 27 July 2019, Vilaka hosted already the
third international plein air, “Valdis Buss 2019". The
participants were introduced to the work of Valdis
Buss, which reflects his vibrantly animated worldview,
oozing vital energy, decorativeness and deeply personal
emotional experiences. The participants could enjoy
the landscapes of Latgale, the hospitality of the locals
and their cultural heritage and tie together the many
experiences of nature and people acquired throughout
the event. The work created in plein air demonstrates
the variety of artistic styles and themes characteristic
to its participants. Beate Gjersvold (Norway) painted
in watercolour, appearing as a true master of
philosophical reflections and a reserved colour palette.
Lila Seidel (Germany) chose a meticulous approach to
painting whereby she managed to achieve an almost
photographicsenseofrealism. Melanie Ludwig (Austria)
gave form to her plein air impressions in compositions
focused on the human figure. Bright colours and
decorativeness featured prominently in the work by
Andrew Smith (UK). Yoes Rizal (Indonesia) emerged as
a master of catching fleeting moments in multi-layered,
colourful and emotionally loaded paintings. Meanwhile,
Aivis Pizelis (Latvia) painted freely, with sweeping
brushstrokes, capturing colour, shape and rhythm.

By now, the three plein airs have brought together
artists from more than 15 countries. The art collection
continues to grow. On 26 July 2019, an exhibition
was opened at Vilaka Centre for Culture and Creative

Industries. Those present put their hearts into a joint
rendition of “Many happy returns..”, a traditional
Latvian birthday song, which was performed to mark
the 95th anniversary of artist Valdis Buss. Just like
before, we were joined by the artist's family, who
care for preserving the memory and legacy of their
father and grandfather and are sincerely interested
in the initiative of Vilaka municipality to organise
international plein airs. As such, the plein air is one of
the most sustainable regional cooperation projects
of Daugavpils Mark Rothko Art Centre. Its success is
greatly due to the involvement of its co-curator, deputy
director of Daugavpils Mark Rothko Art Centre, Maris
Cacka, and Sergjs Maksimovs, Chairman of Vilaka
municipality who is committed to developing the plein
air and giving it much needed continuous support.
Likewise, the plein air would have been different
without the input and presence of municipality's
project manager, Vineta Zeltkalne. Now, we are another
step closer to our desired future: an art collection
and a permanent commemorative site — Valdis Buss'
memorial house.

Elita Teilane, plein air curator

3 MEXXAYHAPOHbIW MJIEH3P YXUBOMUCHU

BAJIAUC bYLLUC 2019

C 15 no 7 wiona 2019 ropa B Bunske npoxogun yxe
TpeTu MeXxayHapoaHbIn nneHap “Banguc bywc 2019
YyacTHMKM O3HakoMunucb ¢ pa6oTtamu Banguca
Bywica, KoTopble OTpaXkaltoT €ro 3KCNpPecCUMBHOE W
9K3aNbTUPOBAHHOE MWPOBO33PEHUE, HAaMOJIHEHHOE
YXU3HEHHOW CWIOW, [EeKOPaTMBHOCTHH U JIMYHbIMMI
nepeXxmBaHuMsIMKU. Y4YaCTHUKM MOIMIM  HacnaguTbes
nemsaxamu  JlaTranuu,  KOJMOPUTOM  MECTHbIX
XuTenen n KynbTypHoro Hacneausi. CesisaTb BOAMHO
06peTeHHble B XOA€ MEPONPUATUSA MHOMOUUCTIEHHbIE
BreYyaT/ieHUsi,  MOJIyYeHHble  OT  npupoabl MU
YacTHbIX MepexuBaHWin. PaboTbl AEMOHCTPUPYIOT
WHAUBUAYANbHOCTb XYZL0)KECTBEHHbIX cTunen
YYaCTHWUKOB MJIEH3pa M pa3Hoobpasue 3aTPOHYTbIX
ummn Tem. beata EpcBomib, MacTep ¢unocodckux
HacCTPOEHUA W  CHAEPXaHHbIX LBETOBbIX ramMm
(HopBerus), paboTana B TexHWKe akBapenu. Jlauna
3upens (FepmaHnsa) packpbllack Kak MpuBepXeHua
CKpynyfne3Horo nogxofa u noytu gortorpaduyeckoro
peanuama. Menanu Jltogeur (ABCTpusa) pacckasana
UCTOPUIO CBOUX MEHIPHbIX BrieYaT/IeHUI!, UCMosb3ys
B KOMMO3nNUMsX Gurypy 4denoBeka. Apkue Masku U
AEKOPaTUBHOCTb HaLL/IM OTPaXKeHNe B paboTax SHAPIO
CmuTa (Benmko6putanus). Monc Puzans (MHgoHe3nA)
packpbincs, 6narogaps YMeHUIO  3anevyaTtneTb
MHOFOCJIOMHbIE,  KpacoyHble U  3MOLMOHAJIbHO
HacCbILLLEHHbIe MUMOJIETHbIE MOMEHTbI. TeM BpeMEHEM
AviBuc MNusenuc (JlaTeus) nucan HaoTMallb, CBOGOLHO
dukcupys uBeTa, GopMbl U PUTMbI.

0o cux nop B Tpex MneHapax MpUHANM y4yacTue
XYZLOXHUKK U3 6onee YyeM 15 cTpaH. XyfoxXecTBeHHas
KonnekumMa npogosmkaetr pactu. 26 wuona 2019
roga B BuMnakckoM UeHTpe KynbTypbl U TBOPYECKMUX
MHOYCTpUMN  cocTosiNcA  BepHucaxk. [lposByvana
TpaAuUMOHHaA naTbllWCKas MeCHA C NOXXenaHUsMu
JONrON >XXW3HW — OHa OblNa MCMoJSHEHa B 4ecTb
95-neTua xypoxHuka Banguca byuica. U B aToM rogy
K HaM npucoeanHuUiacb ceMbsl XYAO0XKHWKa, KOTopas
He paBHOAYLIHa K COXpaHeHUK NamMsaTU U Hacnegus
CBOero oTua v fefa M UCKpPeHHe 3aumHTepecoBaHa
B WHWUMATMBE Bunakckoro MyHuuunanutetra no
opraHusauun MexayHapogHbIX nneHsapoB. [lneHap
ABMSETCA OJHMM M3 CaMbiX YCTOMYMBbLIX MPOEKTOB
pernoHanbHoOro coTpyaHuyecTsa [layraBnuicckoro
apT-ueHTpa wuM. Mapka PoTko. Ycnex nneHapa
BO MHOIOM CBfi3aH CO BKJIafjOM ero cokypartopa,
3amecTuTens aupektopa [layraBnunacckoro apT-
ueHTpa uM. Mapka PoTko, Mapuca Yauku, a Takxe c
noagepXkon npeacenatens Bunsakckoro kpas Cepres
MakcumMoBa 1 ero 3anHTEpecoBaHHOCTU B PasBUTUM
JaHHOro HauyuHaHuA. Kpome ToOro, nneHap 6bin 6bl
WHbIM 6€3 y4yacTus U NPOEKTHOW paboTbl MeHeaKepa
no npoekTam MyHuuunanuteta, BuHeTbl 3entkanHe.
Mbl nofownu euie Ha war 6amxe K BOMOLLEHMIO
3aBETHON MeuYTbl: XYAO0XECTBEHHON KOJlekuMn u
namMATHOro Mecta anda Hacneaua Banguca byuwca —
MeMOopuasnbHOro AoMa noj ero UMeHem.

Kypatop risieHapa 3nuta TennaHe



AIVIS PIZELIS

lerodoties Vilaka, jau pirmaja vakara mani parnéma
sajuta, ka esmu Sai vietai tuvs un piederigs. Saule,
kas kveli iekrasoja debesis, un cels, kas aizvijas pari
pakalniem, lika saprast, ka, esot Latvija, tu vari visur
justies ka majas. Te ir cilveki, kas tevi sagaida ar klatu
galdu un gultu, un te var justies brivi un komfortabli.
Ideali apstakli gleznoSanai — var atslégties no visa
un darit to, kas tev vislabak padodas. Ta arl manas
kompoZzicijas tapa — brivi un ar atvézienu. Izejot daba,
tu redzi sev tuvas krasas, formas un ritmus, atliek vien
uzlikt tas uz audekla! Un ja visam pari stav Valda Busa
gars, tad ota, Skiet, pati visu izdara. Seit attaisnojas
laiks, kas pavadits un izdzivots, jo iegltas sajutas ir
paliekoSas ka krasas uz audekla!

Upon my arrival in Vilaka, the very first night | was
overcome with a sense of closeness and belonging
to this special place. The sun that had brightly stained
the sky and the road that swept across the hills made
me realise that here, in Latvia, one can feel at home
wherever one is. Here, people welcome you with a laden
table and a bed, here you can feel free and perfectly at
ease. Flawless conditions for painting — you can get
away from everything and do what you do best. This
is how my compositions were created, in a free and
sweeping style. When you go out into nature, you see
familiar colours, shapes, and rhythms, all that remains
is putting them on canvas! And if the spirit of Valdis
BusSs is watching over you, the brush seems to be doing
everything by itself. The time given up and experienced
here is time well spent, because all the emotions are
there, poured onto canvas, and they will remain!

Mo npubbiTUM B Bunaky B nmepBbIf e Beyep MeHs
0XBaTW/I0O YYBCTBO 65IM30CTM U NPUHAANEXHOCTU K
3ToMy MecTy. CoJHLe, SIPKO pacKpacuBLlee BeyepHee
He60, M YX04ALLan 3a XONIMbl fOpora 3acTaBu/v MeHsl
MOHSATb, YTO 3J€ecChb, B JTaTBUM, Be3e YyBCTBYELIb Ce6S
Kak Aoma. 3aecb II0AM NPUBETCTBYOT Te6S HAKPbITbIM
CTOJIOM U1 NOCTeSblO, 34eChb Thbl MOXeLUb YyBCTBOBaTb
cebs cBO6OAHO U yao6HO. besynpeyHble ycnoBus ans
3aHATUSA KMBOMUCHH — MOXXHO YUTU OT BCEro 1 fenatb
TO, YTO JlyyLle BCero rnosyvyaetcs. Tak U co3faBaniuchb
MOM KOMMO3ULUM — B CBOGOAHOM CTWAE, HAOTMaLlb.
Bbixoasi Ha npupogy, Tbl BUAMWb 6NM3KME LBETA,
($hopMbI U PUTMbI, OCTaAeTCA TONBKO MOMIOXUTb UX Ha
xoncT! N ecnu 3a To6oM npucmaTpmBaeT ayx Banguca
Byuica, kuctb cnoBHoO fenaet Bce cama. [poBegeHHoe
N nepexuTtoe 34ecb BpeMs MOJSIHOCTbIO OrnpasBfaHo,
Bellb BCe 9MOLMUN OCTaHYTCH Ha XOJNiCTax B KayecTBe
Kpacok!

Vecas ékas / Old buildings / Ctapblie 3gaHus
audekls, akrils / acrylic on canvas / xoncT, akpun
120 x 150 cm, 2019



Z/S Kotini / Kostini Farm / Xo3siicTBo «KocTuHu» Ezers / Lake / O3epo
audekls, akrils / acrylic on canvas / xoncT, akpun audekls, akrils / acrylic on canvas / xoncT, akpun
120 x 150 2019 120 x 150 cm, 2019




ANDREW SMITH

Gleznieciba mani ir vedusi uz dazadam telpam un
vietam. Vilakas apkaime man atklajas ardabasbagatigo
krasnumu, un tasir nodrosinajis augligu vidi, kur stradat
plenéra. Mus iepazistinaja ar Valda Busa darbiem, un
mani parsteidza vina gleznu neatliekamiba un koSums.
Mums bija daudz labas kvalitates akrila krasas un
audekla. Vienmer ir aizraujosi izmantot jaunas krasas,
un Seit es pirmo reizi gleznoju ar sudraba krasu!
Pedeja laika manas dailrades attistiba norit caur
noteiktas vietas balstitu praksi un vélmi pec izteiktakas
un varblt mazak kontroletas metodes, kas |autu
materialam vadrtttélaveidoSanos. Arideju par “ainavam”
savas gleznas es méginu reagéet uz Vietu un iesaistit
uztveri, kas darbojas caur dazadam manam. Loti 1sa
laika briniskigas ainavas, edieni, mizika un dziesmas
mums davaja arkartigi piesatinatu vietéjas kultiras
pieredzi, kuru veidoja ka redzetas ainas, ta ari skanas un
gaisotnes uztvere. Méginajums rezonét ar So pieredzi
liela méra uzskatams par dzingéjspeku So Cetru gleznu
tapsanai.

Painting has led me to many locations and places. |
have found the region around Vilaka rich in abundance
of nature and it has provided a fertile environment in
which to work Plein Air. We were introduced to the work
of Valdis Buss and | was struck with the immediacy and
vibrancy of his paintings. We have had good quality and
plentiful acrylic paints and canvas. It is always exciting
to use new paints and here | have used silver for the first
time as a pictorial colour!

My recent work has been evolving through location
based practice and the desire for a more expressive and
perhaps less controlled method that allows the material
tolead the way in the construction of animage. Through
the idea of ‘scapes’, paintings attempt to respond to
Place, and involve multi-sensory perception. We have
seen so much of the local culture in such a short time

with the experiences of sight, sound and atmosphere
from the wonderful landscape, food, music and song.
Attempting to resonate with this experience is a large
part of the drive in these four paintings.

Xuponucb nNpMBOAUT MeHsi BO MHOrMe MecTa U
NyHKTbl. H O0GHapyXwun, 4YTO OKPecTHOCTb Bunsaku
6orata nNpupoaon M npepocTaBnseT 61aronpuUsaTHYHO
cpegy Ana pa6oTbl Ha nyeHape. Hac o3HakoMunu
c pa6otamu Banguca byuwca, n A 6bin nopaxex
HEeNnocpeACTBEHHOCTLIO U AAPKOCTLIO ero KapTuH. Mbl
UMenn AOCTYN K 06WUbHbIM 3anacamM KayecTBEHHOWM
aKpUJIOBOM Kpacku M XoncToB. Bcerpa uHTepecHo
Mcnosib3oBaTb HOBblE KPacKW, U 34ecb A BrepBble
ncrnonb3oBas cepebpo B KayecTBe LiBETa B CBOEN
xunponumcu!

B nocnegHee BpeMsi, Moe TBOpYeCTBO pa3BMBaeTCH
BOKPYr MpakTUKW npebbiBaHNS B OMNpeaeneHHon
MECTHOCTU U CTpPeMIIEHNS K 6osiee BblpasnTenbHOMY
W, BO3MOXHO, MeEHee KOHTPOJIMPYEMOMY METOAY,
KOTOPbINO3BONMA6bIMaTepManyykasblBaTb MHENYTb
npy NOCTPOEHUN MU306paxkeHusi. MocpeacTBOM Uaeun
«nensaxen» MON KapTUHbI NbITalOTCA pearMpoBaTh Ha
MecTo U BKIHOYAOT MYNbTUCEHCOPHOE BOCMPUSITHE.
3a CcToNIb KOPOTKOE BpPEMSI Mbl YBUAENN TaK MHOMO
MECTHOM KynbTypbl 6r1arofaps onbITy 3pesivLL, 3BYKOB
natMocdepbl, MONy4YeHHOMY OT MPEKPACHOro nensaxa,
efbl, My3bIKuK U neceH. [onbITKka pe3oHMPoBaTb C 3TUM
OMNbITOM CTasna CYyL,EeCTBEHHON ABWXYLLEN CUIION B
9TUX YeTbIpex KapTuHax.

Vilaka / Bunsika / Vilaka
audekls, akrils / acrylic on canvas / xoncT, akpun
120 x 120 cm, 2019



Rekova / PekoB / Rekova Balvi / bansu / Balvi
audekls, akrils / acrylic on canvas / xoncT, akpun audekls, akrils / acrylic on canvas / xoncT, akpun
50 x 50 cm, 2019 50 x 50 cm, 2019



Mani iedvesmo cilveki, kurus satieku noteikta laika
noteikta vieta un situacija. Braucot uz Latviju, man bija
doma parreverso gleznoSanu uz stikla. Es |oti priecajos,
kad veca skint aiz makslinieku studijam atradu jaukas
stikla durvis, un nopietni apsveéru, kas mani $aja valsti
iedvesmo. Biju redzéjusi daudz starku, daudz skaistu
koka maju, leknu, zalojosu dabu. Bet gleznojot man
vajag koSas krasas, ar kuram varu stradat. Par laimi,
nakamaja diena mes apmeklejam lielu jaunsaimniecibu
ar milzu traktoriem un tehniku. Bet kaut kur aizmuguré
bija arT veca dzeltena masina. Apvienojuma ar Nellijas
roza matiem ta bija mana ,Latvijas” iedvesma piecu
gleznu seérijai. Varblt zemnieks nebiis priecigs, ka
neuzgleznoju visas jaunas lielas skabbaribas tvertnes
(dazas ir redzamas dibenplana), turklat man bija
jaatsakas no reversas gleznosanas uz stikla par labu
parastiem audekliem, bet galu gala svarigas ir krasas
un tas, ko pieprasa darba motivi.

Gribu pateikties rikotajiem par So vienreizigo pieredzi
un izcilo viesmilibu, kuru baudiju Vilaka. Majas vedisu
daudz iespaidu turpmakai gleznosanai.

My artwork is inspired by the people | meet at a certain
time in a certain place and situation. Coming to Latvia,
| had the idea to do reverse glass painting. | was very
happy to find anice glass doorin the old shed behind the
studios and was thinking hard about what inspired me
in this country. | had seen many storks, many beautiful
wooden houses, green lush nature. But for my paintings
| need vibrant colours | can work with. Luckily, the next
day we visited a big new farm with giant tractors and
machines. But somewhere in the back was also an old
yellow car. In combination with Nellija’s pink hair that
was just my “Latvian” inspiration for a series of five
paintings. Maybe the farmer won't be happy that | did
not paint all the new big silos (some are in the back)
and, also, | had to change my concept from reverse

glass painting to normal canvasses but, in the end, it's
all about the colours and what the motifs need.

| want to thank the organisers for this amazing
experience and perfect hospitality in Vilaka. I'm taking
back many impressions for further paintings.

Mou paboTbl BAOXHOBJIEHbI JIKOAbMU, C KOTOPbIMU £
BCTPeyYyaroChb B onpefenieHHoe BpeMs B onpeaesieHHOM
MecTe M cuTyauun. B JlaTBuo 51 npuexana c naeen
3aHATbLCA 060POTHOWM pocnUcbio Mo cTekny. A 6bina
0YeHb [,0BOJIbHA, KOrA4a MHe MOCYacTIMBUIIOCH HaNTK
KpacuBYH) CTEKJISAHHYIHO [Bepb B CTapoM capae 3a
CTYAUSIMU, U A1 [,OFO AyMana o TOM, YTO BAOXHOB/SIET
MEeHS1 B 9TON CcTpaHe. 1 Buaena MHOro aucToB, MHOMO
KpacuBbIX AEPEBSIHHbIX AOMOB, 3€IEHYO MbIWHYHO
npupoay. Ho B XXMBOMUCK MHE HY)XXHbl sipKue LBETA,
C KOTOpbIMM A1 crlocobHa paboTaTb. K cyacTbio, Ha
cneayroWnin feHb Mbl MOCETUM GOMbLUYHD HOBYHO
(hepMy C rMraHTCKMMuM TpakTopaMu 1 TEXHUKON. A rae-
TO No3agu BULHESICSA CTapbiv XeNnTbln aBToMo6Ub. B
COoYeTaHUM ¢ po30BbIMU BoslocamMu Hennnm ato 6bino
MOWM «J1aTbIWCKUM» BOOXHOBEHMEM [ANSI CEpPUU U3
NATU KapTuH. BbITb MOXeT, pepMep He obpagyeTcs
TOMY, YTO 51 He Hanucarsna Bce HOBble 60JIbLLIME CUIOCDI
(HekoTOpble BUAHbI Ha 3aJIHEM MJIaHE), @ TaKKe MHe
NPULLIOCH M3MEHUTb CBOK KOHLIEMLUIO pPOCMUCK MO
CTeKJly Ha 06blYHble MOJIOTHA, HO, B KOHLE KOHL,0B,
BaXK€H UBET U TO, YTO AMKTYHOT MOTUBbI KOHKPETHOMN
pa6oThbl.

Xouwy no6bnarogapuTb OpraHM3aToOpoB 3a 3TOT
YAMBUTENbHbIV ONbIT M 6€3ynpeyHoe rocTenpuumMcTBO,
C KOTOpbIM Hac BCTpeTUnn B Bunske. 4 yBoXy MHOMo
BrieYaTNeHUN ans AanbHEULWNUX KapTUH.

Quo vadis?
audekls, akrils / acrylic on canvas / xoncT, akpun
120 x 150 cm, 2019




Dzeltenais auto 1-4 / The yellow car 1-4 / YXenTbiit aBTOMO6MNb 1-4
audekls, akrils / acrylic on canvas / xoncT, akpun
50 x 50 cm, 2019



MELANIE LUDWIG

Gleznieciba mani galvenokart interese cilveka kermenis
un ta atveidi maksla un ikdienas kultdra. Uztverot
pasauli, es palaujos uz kermeni, cita cela nav. Kermenis
man Skiet kaut kas dabisks, bet kermena téli ir ar
vestures produkti. Tos nosakanepartrauktas parmainas
un kultiras interpretacijas.

Mani interesé ideja par kermeni ka kaut ko makslgu,
kultdras radrtu un reproducétu. Kad gleznoju, daru tiesi
to pasu: veidoju kermenu attélus, kuru pamata ir iztéle
un idejas.

Semenova es stradaju pie jaunas gleznu sérijas par
dazadiem kermena mitiem, galvenokart iedvesmojos
no apkartnes krasam, bet art no téliem, kurus redzeju
misu daudzajas interesantajas ekskursijas. Man
bija iesp€ja apskatit dazadas gleznas, fotografijas,
skulptdras, arhitektiru un, protams: ainavas, ainavas,
ainavas! Kad gleznoju, es pargremoju un konstrugju,
norades zaudé nozimi un triepienu pa triepienam visi
narativi, kam bija butiska loma procesa sakuma, ienem
mazak svarigu vietu un kllst par vienu no daudziem
iesp&jamiem stastiem.

My main interest in painting is the human body and
its representation in art and everyday culture. When |
perceive the world, | rely on my body, there is no way
around it. The body seems to be something natural,
but images of the body are also products of history.
They are governed by continuous changes and cultural
interpretations.

| am interested in the idea of the body as something
artificial, as something that is culturally produced
and reproduced. When | paint, | do exactly the same: |
produce images of bodies based on imaginations and
ideas.

In Semenova, | was working on a new series of paintings
about different body-myths, | mainly got inspired by the
colours around me, but also by the images | saw during

our many interesting excursions. | had the chance
to see different paintings, photographs, sculptures,
architecture and, of course, landscape, landscape,
landscape! When | paint, | digest and construct,
references lose their relevance for me and, brushstroke
after brushstroke, all the narratives, which played an
important role in the beginning of the process, take a
back seat and become one possible story of many.

MoW OCHOBHOM WHTEpec B XWBOMUCUM — 3TO Yeno-
Beyeckoe Teslo U ero oTobpaxkeHne B UCKYCCTBE U
noBcefHEBHON KynbType. B Bocnpusatum mupa 1
nonaratoCb Ha CBOe TeJlo, Apyroro nytTu HeT. Teno
Ka)XeTCsl MHe YeM-TO eCTECTBEHHbIM, HO U306paXXeHus
Tena Takxke ABNAKTCA NPoAyKTamMu uctopun. OHM
onpefenstoTCA  MOCTOSIHHbIMU  U3MEHEHUSIMU U
KYNbTYPHbIMU UHTepnpeTaLmaMm.

MeHsi MHTepecyeT npeacTaBfieHMe O Tejle Kak o
YeM-TO WUCKYCCTBEHHOM, KakK O 4YeM-TO KyJIbTypHO
npousseAeHHOM U BocnpoussefeHHOM. Korga a nuwy
KapTWHbI, A1 leNato TO e caMoe: Co3ato U306paxkeHuns
TesN Ha OCHOBE BOOOPaXKeHUS U UAEN.

B CemeHoBe 51 paboTana Haj, HOBOW cepuen KapTHH Ha
TeMy pasnuyHbIX MU OB O Tesle, MEHSI BOOXHOBJIANM, B
OCHOBHOM, LiBETa B OKPY>KaloLLLEM MEHS MPOCTPaHCTBE,
a TaKkxxe 06pasbl, KOTopble 1 BUAENA BO BpeMsS MHOTUX
WHTEPECHbIX 3KCKYPCUI. Y MeHs 6blna BO3MOXHOCTb
yBUAETb pasHble KapTuHbl, poTorpadumm, CKynbnTypbl,
apXMTEKTYPY W, KOHEYHO )Ke, nensax, nemnsax,
nensax! 3aHNMasnCh XMBOMUCHLIO, A NepeBapuBao u
KOHCTPYMPYHO, CCbIIIKU TEPAIOT CBOIO aKTyanbHOCTb M,
Ma30K 3a Ma3KOM, BCe HappaTuBbl, KOTOpPble Urpamm
Ba)KHYIO pOJsib B Hayasie npoLecca, OTXOAAT Ha 3afHUN
nfaH M CTAHOBATCS OAHOM W3 MHOIMX BO3MOXHbIX
NCTOPUNA.

Kads milestibai ar to sakars? / What's Love Got to Do with 1t? / Mpu yem TyT nlo60Bb?
audekls, ella / oil on canvas / xonct, Macno
50 x 50 cm, 2019



Kads dabai ar to sakars? / What's Nature Got to Do with It? / Mpu yem TyT npupopa? Vietejais / Homeboy / MecTHblii napeHb
audekls, ella / oil on canvas / xonct, macno audekls, ella / oil on canvas / xonct, macno
120x 100 cm, 2019 120 x 100 cm, 2019



YOES RIZAL

Makslas darbuvar skaidrot saistiba ar vienotu véstijumu
vai stastu, uzskatot sadas izpausmes par pozu. Mani
darbi nav galigi. Sada méroga raugoties, idejai pienaktu
gals. Tacu ta ir jaturpina, tas ir process. ledomajos,
ka bitu skatit skalu “balsi” vai runu fiziska veidola.
Manas gleznas ir ka “domas”, kas izteiktas [inijas.
Krasas, formas, plankumi, allaz savstarpgja sadursme
ka skanas vibraciju atspulgi telpa. Uzskatu, ka vizuala
maksla ka medijs galvenokart ir makslinieka atziniba
krasam un formam, kuru dikté acs un motivé iekSgjas
sajdtas. Man ir griti atrast vardus, jo mana maksla nak
no sirds. Ta ir loti tieSa, nekas man netrauce izteikties
abstrakcionisma stilistika, ipasi ekspresionisma.

Mani komentari vienmér ir Tsi. Es runaju tikai par
estéetiskajiem procesiem, kuriem sekoju gleznojot,
pieméram, par noteiktu formu vai keburu, kas iekrita
acts. Ka makslinieks esmu dzili iesaknojies abstrakta
ekspresionisma ideologija, kam varétu bit zinama
saikne ar laiku, kuru pavadiju, studejot Bandunas
Tehnologiju institita Makslas un dizaina skola, kuru
esmu absolvejis.

Artwork can be explainedinrelationto a single message
or story, believing such expressions to be posturing. My
work is not final. The idea is ending at this size. It has to
be continued, it is a process. | imagined how it would be
to see a loud “voice” or speech in physical form.

My painting is like “thoughts”, presented in lines.
Colours, shapes, spots, always clashing with each other
like reflections of sound vibes in a room. | believe that
visual art, as amedium, is primarily an expression of the
artist’'s appreciation for colours and shapes as dictated
by the eye and motivated by internal feelings. | struggle
to find words, for my art comes from the heart. It is
very direct, there is no handicap to express myself in
the abstractionist style, especially in expressionism. My
comments about my work are always brief, | speak only

in relation to the aesthetic processes | was following
while painting, such as a specific shape or squiggle
that caught my eye. As an artist, | am embedded in the
ideology of abstract expressionism, which could be
tied to my time spent studying at the Bandung Institute
of Technology, School of Art and Design, from which |
subsequently graduated.

MNponsBeAeHUs UCKYCCTBa MOrFYT OblTb OGbACHEHbI
B CBfI3N C OAHWM COOOLLEHMEM WM UCTOPUEN,
nonarasi, YTo Takoro poja BblpaXeHUs sABNAOTCS
nosepctBoM. Mos paboTa He OKOHYaTeslbHa. B TakoM
pakypce ngea umena 6bl OKOH4YaHMe. Ho oHa gomkHa
npofomKaTbCs, BeAb 3TO npouecc. A npeacrtasnsn,
KaK 6bl 3TO 6bLJI0 — YBUAETb FPOMKMUI «FONOC» WK
peub B usnyeckon dhopme. Mosi XMBOMUCb MOX0Xa
Ha «MbICNW», MpeAcTaBfieHHble B NMHUAX. LlBeTa,
$hopMbl, NATHA MNOCTOSAHHO CTaNIKMBAKOTCA ApPYr C
OPYroMm, CNIOBHO OTpa)KeHWe 3BYKOBbIX BuMOpaLuin B
KOMHaTe. l cuMTato, YTo n306pasnTeslbHOe NCKYCCTBO
KaK CpefCcTBO, Mpex/e BCero, IBNAETCS BblpaXeHUeM
NPU3HaTENbHOCTU XYAOXHWKA LUBeTaM U dopMam,
KOTOpble AMKTYHOTCSA [Nla30OM U MOTUBMpYHOTCS
BHYTPEHHWMM 4yBCTBaMU. MHe TpyaHO nopobpaTb
cNnoBa, MOTOMY YTO MOE MCKYCCTBO WCXoguT OT
cepaua. OHO 0YeHb NPSIMOE, HAYTO He MeLIaeT MoeMy
CaMOBbIPaXeHN0 B CTUINCTMKE abCTpaKLMOHU3MA,
0CO6GEHHO B 3KCMpeccuoHnsme. Mou KoOMMeHTapum
K CBOeN paboTe Bcerga KpaTKW, s FOBOPHO TOSbKO 06
9CTeTUYECKMX npoueccax, KOTopbiM i cnefoBasn BO
BPeMSI HanucaHUsA KapTWH, TakMx Kak MpuBnekiuas
MOe BHMMaHWe KOHKpeTHas GopMa uin He6OnbLION
3aBUTOK. KaK XYAOXHUK, s MOrpy>XeH B UAE0NOruto
abCTPaKTHOIrO  3KCMPECCUOHU3MA, 4UYTO  MOXeT
6blTb CBSI3aHO C BpeMeHeM, NPOBeAEeHHbIM MHOI0
B LUkone wuckycctBa M pusanHa baHAyHrckoro
TEXHOJIOrMYECKOro MHCTUTYTA, KOTOPYHO S OKOHYMI.

Baznicu pilséta / City of Churches / lopop, uepkeeit
audekls, akrils / acrylic on canvas / xoncT, akpun
120 x 120 cm, 2019



Vilakas $vika / Scratch of Vilaka / LLITpux Bunsiku Dzintara Svika / Scratch of Amber / LUTpux sHTaps
audekls, akrils / acrylic on canvas / xoncT, akpun audekls, akrils / acrylic on canvas / xoncT, akpun
120 x 120 cm, 2019 120 x 120 cm, 2019




BEATE GJERSVOLD

Valdis BusSs vienmér gleznoja ainavas. Man ka
maksliniecei un makslas vésturniecei bija interesanti
aplukot ainavu gleznas vésturiska griezuma un
izpétit, ka makslinieki izpauz sevi caur ainavu. Vilaka
pirmo reizi redzeju Valda Busa originaldarbus, un ta
bija iepriecino$a pieredze. Ainavu gleznieciba mani
nepartraukti nodarbina jau daudzus gadus. Ainava
nevis ka vieta, bet sajita. Ar ainavas palidzibu es
censos ierosinat noskanu, sajiitu, gaisotni vai notikumu
vai arfdot majienu. Ainava nav tikai lietvards. Ta var bat
art notikums vai darbiba. Ainava ka atveids var radit
skatitaja pieredzi — nevis vietas, bet sajltu pieredzi.
Vientulibas, klusuma, miera, trokSna, skanas, notikumu,
neértibu, laimes pieredzi un ta talak. Vilaka piedzivoju
jaunas krasas, kas mani neapSaubami ietekméja.

Valdis Buss always painted landscapes. For me as
an artist and art historian, it has been interesting to
investigate landscape paintings through history and
to explore how artists express themselves through
landscape. In Vilaka, | have for the first time seen the
original paintings of Valdis Buss, and | am happy that |
got this experience. Landscape painting has been my
continuous project for many years. Not the landscape
as a place, but as a feeling. By means of landscape, |
try to provoke a mood, a feeling, an atmosphere or
an event, or give a hint. Landscape may be not only a
noun, but also a verb. Thus, landscape may be an event
or an act. Landscape as a representation may create
an experience within the viewer — not of a place, but a
feeling. An experience of solitude, silence, calm, noise,
sound, events, discomfort, happiness and so on. In
Vilaka | experienced new colours that had an influence
on me.

Banawuc bywc Bcerga nucan nerMsaxu. Kak XxygoxxHuKy
N UCKYCCTBOBEAY, MHe OblJI0 UHTEPECHO UccnefoBaThb
nensa)kv Ha NPOTSXKEHUN UCTOPUMN U NPOCNEAUTb, Kak
XYZAOXXHUKM BblpaXkatoT cebs1 C NOMOLLbIO Nensaxka. B
Bunsike s1 BnepBble yBUAeNa OpuUrmHanbHble KapTUHbI
Bananca byuwca, u a cuyactimBa, 4TO nonyyuna
3TOT onbIT. [Men3axHasi XXMBOMUCb SABNSIETCS MOUM
NMOCTOSIHHbIM MPOEKTOM Ha MPOTSHKEHUN MHOIMMUX
net. lMensax He Kak MecTo, a Kak 4yBcTBOo. C
MOMOLLbIO Nersaxa s MblTaloCb CMNPOBOLMPOBATHb
HacTpoeHue, olylieHne, aTtmocdepy unu cobbiTue,
uUnu caenaTtb Hamek. MNen3a)k MoXeT 6bITb HEe TOJIbKO
CYLLEeCTBUTENbHbIM, HO M rnarosom. TakuMm o6pasom,
nemsax MOXeT OblTb CO6bITUEM WM [AEeNCTBUEM.
Men3ax Kak oTpaXkeHue peasibHOCTU MOXXEeT Bbl3BaTb
y 3puTensa BrneyaT/ieHne — He MecTa, a YyBcTBa. OnbIT
O[MHOYECTBA, TULLMHBbI, MOKOS, LIYMa, 3ByKa, COBbITUN,
HENPUATHbIX OLLYLLEHUN, cYacTbss M Tak panee. B
Bunsike s ucnbiTan HOBble LiBETA, KOTOPble UMENN Ha
MeHSs onpegesieHHoe BANsIHUE,

Arktiskais klusums / Arctic Silence / ApkTuyeckas TUlIMHa
papirs, akvarelis / watercolour on paper / 6ymara, akBapesb
53 x72cm, 2019



Heliotropu ainava / Bloodstone Landscape / MNeii3a)x c renmoTponom Klusums ir ritms / Silence is a Rythm / Tuwumna — ato putm
papirs, akvarelis / watercolour on paper / 6ymara, akBapesb papirs, akvarelis / watercolour on paper / 6ymara, akBapesb
50 x 71 cm, 2019 51x72cm, 2019
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