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Visi tris pasaules laiki — pagatne, tagadne un nakotne — sapliist Vilaka, kad te
satiekas pasaules maksla. Kad, raugoties caur Valda Busa krasu un skatu prizmu,
viss k|ust noslépumaini skaists. Valda Busa izcilaka spé€ja bija katra diena saskatit ko
neatkartojami skaistu. lesp&jams, Sobrid musdienu pasaule ir visvairak izslapusi tiesi
péc ikdienas skaistuma un vienkarsibas, meklgjot atbildi uz mizigo jautajumu — vai
Sodien més dzivojam, vai ar tikai gatavojamies dzivot? Valda Busa darbos redzam
katras dienas garSu un smarzu. Vins dzivoja |oti sarezgita laikmet3, bet sava dailradé
apliecinaja, ka més joprojam varam izjust dzivesprieku jebkura, arm skarba dzives
realitate.

Jau Cetrus gadus Vilakas novada pieredzejusi makslinieki no dazadam valstim izjut
Vilakas un Latgales neatkartojamo harizmu, runa par redzeto, sajusto, izgarSoto,
sadzirdéto un izsaka to krasas, raugoties caur savu dzives pieredzi un kultiru, caur
savu dzives karti. Makslas plenérs ik gadu butiski bagatina Ziemellatgales un Vilakas
kultdrtelpu. Misu misija ir un paliek — dot cilvekiem ceribu un laut saskatit to, ko, esot
tuvuma, mes pasi nereti ieraudzit nespejam. Valda Busa plenérs ir ka maza ieelpa
musu kopienai un kultdrvidei. Un, lai turpinatu dzivot, ir nepiecieSams elpot, elpot,
elpot. Saskattt to, ko saredz pieredzejusa makslinieka skatiens, lai spetu padomat par
savu batibu un vertibam.

Sergejs Maksimovs
Vilakas novada domes priekSsedétajs



All three notions of time — past, present and future — converge in Vilaka when it
becomes a forum for global art. When, seen through the prism of the colours and
perspectives of Valdis Buss, almost by miracle, everything seems to become a thing
of beauty. It was his greatest talent — to see unparalleled beauty, day in and day out.
Perhaps today, the world is most thirsty for everyday beauty and simplicity, as we
ponder the eternal question — are we actually living, or just preparing to live. In Buss's
work, we see the tastes and smells of the everyday. He lived in a very difficult time,
but, through his art, assured us that we can still find joie de vivre in almost anything,
even faced with the harsh realities of life.

For the past four years, experienced artists from different countries have come here
to feel the inimitable charisma of Vilaka and Latgale, to discuss what they see, sense,
taste and hear, and to translate it into the language of colour, through the prism of
their backgrounds and cultures, through the paths mapped in their individual maps of
life. Every year, the plein air enriches the cultural landscape of Northern Latgale and
Vilaka. Our mission is and remains, to give hope and enable us to see the things we,
insiders, tend to leave unnoticed. The Valdis Buss Plein Air is like a small breath of
life for our community and its cultural environment. And, to keep on living, we need
to keep on breathing. And breathing. And breathing. Trying to see what arrests an
experienced artist’s eye, to be able

to ponder our true nature and the values we hold dear.

Sergejs Maksimovs
Chair of Vilaka District Council

Bce Tpu BpemeHu — Mnpolusioe, HacTosAwee U 6Gyayuiee — cTekaloTcs B Bunske,
Korga 3gecb BCTPeYaeTcss MUPOBOE MCKYCCTBO. Koraa, CKBo3b NpusMy B3r/isA0B U1
LBETOBOro olwylleHnss Banguca bywa, Bce CTaHOBUTCA TaMHCTBEHHO KPacWBbLIM.
Benuyaiwum TanaHTom bywa 6bi1a cnoco6HOCTb KaXKAblii AeHb BUMAETb YTO-TO
HerMnoBTOPMMO KpacuBoe. BO3MOXHO, CerofHs COBPEeMEHHbIN MUp 60blue BCEro
YaXKaeT UMEHHO KpacoTbl Y MPOCTOTbl 06bIKHOBEHHOCTMH, MLLLA OTBET Ha U3BEYHbIN
BOMPOC — Mbl 1€NCTBUTESILHO XMBEM WM TOJIbKO MOTOBUMCS K XKU3HK? B pa6oTax
Bylua Mbl BUAUM BKYCbI M 3aMaxu NoBCeAHEBHOCTU. OH XXM/ B OYEHb CJIOXKHOE BPEMS,
HO CBOEM TBOPYECTBOM MOATBEPAWS, YTO Mbl BCe elle CrnocobHbl UCMbITbIBATb
pafocTb XU3HU B NGO, laxke BeCbMa CypoBOii peaslbHOCTM.

YXe JeTblpe roga B BUNSAAKCKOM Kpae OnbITHble XYAOXHWUKA U3 pasHbIX CTpaH
OLLYLLaOT HEeMmoBTOPMMYHO XapuaMy Bunsaku v JlaTranuum, rosopaT 06 yBUAEHHOM,
NpoYyBCTBOBAHHOM, OTBEAAHHOM, YCJ/bIlIaHHOM W BbipaXkaldT 3TO B Kpackax,
npornyckas 4Yepe3 MpuaMy JIMYHOTO XXM3HEHHOrO OMbITa M KySbTypbl U COOTHOCSH
CO CBOEW XXW3HEHHOW KapTOoW. XyAOXeCTBEHHbIV MeHep €XEerogHo CyLeCTBEHHO
o6oralyaeT KyNbTypHYIo NpocTpaHcTBo CeBepHoit JlaTranum n Bunaku. Hawa muceus
No-npeXxHeMy 3aK/4yaeTcs B TOM, YTo6bl AaBaTh JIIOAAM HaAexay U BO3MOXHOCTb
yBUAETb TO, 4YTO, 6yayyu B6AM3M, Mbl caMu HepedKko ynyckaeM. [MneHep bylua
CJTIOBHO IIOTOK CBEXEro Bo3dyxa AJsl Hallero KyJbTypHOro NpocTpaHcTBa. U, 4To6bl
NpPoAoSIXaTb XWUTb, HY>XXHO NPOAOKAaTh AbllaThk, AblWaTb U AblwaTb. W BUAETb TO,
YTO 3aMeyaeT B3riAg OMNbITHOrO XYA0XHUKA, YTO6bl UMeTb CMOCOGHOCTb MbICIUTL O
CBOE€ CYLLHOCTM U LIEHHOCTSAX.

Cepreu Makcumos
Mpeacegatens Bunskckon KpaeBoy AyMbl



4. STARPTAUTISKAIS GLEZNIECIBAS PLENERS

VALDIS BUSS 2020

Sogad, kad makslinieks Valdis Buss svinétu savu 96.
dzimsSanas dienu, notika jau ceturtais starptautiskais
glezniecibas plenérs “Valdis Buss 2020".

Plenérs ir batiska Daugavpils Marka Rotko makslas
centra sadarbibas platforma ar Vilakas novada domi,
veidojot makslas procesu tiklojuma paplasinasanos,
nodrosinot Latgales ka kultiiras telpas atpazistamibu
un vietu starptautiski nozZimigu makslas projektu
norisei. Pleners jau ir kluvis par Ziemellatgales
kultdrtelpu bagatinosu sastavdalu un ir liels iequvums
vietgjai  kultlrvidei. Katru gadu starptautiska
zUrija atbilstoSi plenéra nolikumam nosaka sesus
dalibniekus, kas ar savu veikumu godinas izcila
makslinieka pieminu un turpinas veidot Vilakas novada
pasvaldibas glezniecibas darbu kolekciju iesp&jamam
nakotnes projektam — makslinieka pieminas vietai jeb
Valda Busa majai.

Neskatoties uz Covid-19 virusa radito globalo situaciju,
kas ietekméja makslinieku atlasi, plenérs tomér notika,
un Sogad dalibnieki parstaveja Baltijas valstis. Vinu
vidi: izcila maksliniece un ainavu meistare no Latvijas,
Agnija Gérmane; daudzu valstu plenéros pieredzi
guvus$ais un nebeidzamu mekl€jumu cela un attistiba
esoSais makslinieks no Latvijas, llgvars Zalans; kosu
krasas triepienu un sajutu att€loSanas meistars no
Latgales, Aivis Pizelis; daudzpusigiem talantiem un
izcilam organizatores prasmém apveltita muzike,
galeriste un maksliniece no Lietuvas, Rita Eidukaitite;
jauna, daudzsolosa, sirsniga un komunikabla sava
cela gajeja maksla, gleznotaja no Lietuvas, Mikole;
un draudziga, nedaudz noslépumaina un zinatkara
maksliniece, akvarelmakslas tradiciju glabataja no
Igaunijas, LTsi Tani.

Plenérarezultata makslas darbu kolekcija ir papildinata
ar izciliem Latvijas, Lietuvas un Igaunijas ainavistu

darbiem. Par makslas darbu talaku saglabasanu
ripésies Vilakas novada muzejs. Izveidota kolekcija
turpinas celu pa izstazu zalém Latvija un arvalstis.

Gadu gaita pleners ir ieguvis atpazistamibu un savas
noturigas tradicijas, ir izveidojusies noris€ iesaistitu un
patiesi ieinteresétu cilveku darba grupa un atbalstitaji
— Marka Rotko makslas centrs un ta vaditajs Maris
Cacka, Vilakas novada pasvaldibas vaditajs Sergejs
Maksimovs, pasvaldibas projektu vaditaja Vineta
Zeltkalne, Valda Busa gimene. Visi kopa apzinamies,
ka Valda Busa atstatais mantojums ir nozimigs
gan Latvijas, gan pasaules méroga, tade|] veélamies
to saglabat, darit pieejamu sabiedribai un lepoties
ar to. Apzinamies art savu atbildibu $T mantojuma
saglabasana un nodosana nakamajam paaudzem.

Elita Teilane, kuratore



THE 4" INTERNATIONAL PAINTING PLEIN AIR

VALDIS BUSS 2020

This year, when artist Valdis Buss would have turned
96, the international painting plein air “Valdis Buss”
experienced its fourth iteration.

The plein air is an essential cooperation platform
between Daugavpils Mark Rothko Art Centre and
Vilaka District Council, which helps expand a growing
art-based network and promote Latgale as a fine
location for art projects with international outreach.
The plein air has already become a major enriching
force for the cultural space of Northern Latgale and
remains a key asset of the local cultural environment.
Each year, according to the by-law, an international jury
names six participants who will honour the memory
of the distinguished artist with their creative outputs
and continue to build the painting collection of Vilaka
District Council for a possible future project — the
memorial home of artist Valdis Buss.

Despite the global situation due to the Covid-19
pandemic, which affected this year's choice of
participants, the plein air did happen, with the artists
representing the Baltic States. Among them: brilliant
artist and landscapist from Latvia, Agnija Gérmane;
also from Latvia, artist llgvars Zalans, whose plein air
experience spans many countries and who remains
faithful to his chosen path of endless pursuit and
development; master of vivid brushstroke and emotion
from Latgale, Aivis Pizelis; musician, gallerist and
artist from Lithuania, Rita Eidukaityté, who is blessed
with many talents and brilliant organisational skills;
likewise from Lithuania, the young and promising,
affectionate and sociable Mykolé — a truly trailblazing
painter committed to carving her own path in the field
of the arts; and custodian of Estonian watercolour
traditions — the friendly, somewhat mysterious and
inquisitive Liisi Tani.

The latest iteration of the plein air has once again
replenished its growing art collection with exceptional
works by Latvian, Lithuanianand Estonianlandscapists.
Continued preservation of the paintings will be in the
care of Vilaka District Museum, and the collection will
continue to travel showrooms in Latvia and beyond.

Over the years, the plein air has gained recognition and
enduring traditions, as well as acquired a loyal team
of organisers and supporters: Daugavpils Mark Rothko
Art Centre and its director, Maris Cacka; chief executive
of Vilaka District Council, Sergejs Maksimovs;
municipal project manager, Vineta Zeltkalne; and the
Valdis Buss family. We all recognise the national and
global significance of Valdis Buss's legacy and share
a proud commitment to preserve it and keep it publicly
available. We are also aware of our responsibility to
protect and transfer this heritage to future generations.

Elita Teilane, curator

4 MEXXAYHAPOHbIW NJIEH3P YXUBOMUCHU

BAJIAUC bYLLC 2020

B aToM roay, koraa xyaoXxHuk Banguc byw otmeTun 6bl
CBOW AEBSIHOCTO LLIECTOM AeHb POXAEHUS, COCTOANCS
y)Ke YeTBEepPTbIN MeXAYHapPOAHbIV MAEH3P XXUBOMUCK
«Banguc byw 2020».

MneHap ABnseTcs Ba>kKHOM nnatgopmon
coTpygHuyecTBa [layraBnuiCcCKOro apT-LeHTpa WM.
Mapka PoTko ¢ MyHuumMnanuteToM Bunsakckoro kpas,
CMoCOOCTBYS PaCLUMPEHUD CETU XYL0XXECTBEHHbIX
NPoOLLECCOB U NOALEPXKMNBAA Y3HaBaeMOCTb JlaTranuu
KaK KyJbTypHOrO MpPOCTpaHCTBa AN MpOBEAEHMUSA
MeXAyHapoaHO 3HAUYUMBbIX XYO0XXECTBEHHbIX
NPOEKTOB. MneHap yXxe cTan OLLLYTUMOM
oborauiatolen cunon B KynbTYpHOM MPOCTPaHCTBE
ceBepHou JlaTranum u nmeeT 6GONbLUYH LEHHOCTb
AN MeCTHOM KynbTypHOM cpefbl. B cooTBeTCTBMM
C TMOJIOKEHMEM TMJIeH3pa MeXAYHapoLHOe >XKopw
€XerofHo onpegensieT WecTb YYaCTHUKOB, KOTOpble
O6yAyT YeCcTBOBATb NaMSATb BblfatoLLErocs Xy4,0XXHUKa
M NpoAosHKaT co3faBaTb MyHULMNASbHYHO KOJIIEKLMIO
XuUBonucu Bunsikckoro Kpas Afis noTeHuManbHoro
o6yaylwiero npoekTa — MEeMOopuanbHoOro pAoma
XynoxHuka Banguca byuwa.

HecMoTpa Ha rnobanbHy0 CUTyauuto C BUPYCOM
Covid-19, koTopas noenusina Ha OT6OP XYAOXHWKOB
B 9TOM rofy, N/IeH3p BCe Xe COCTOANCA M YYaCTHUKM
npeactasnsanM  cTpaHbl  bantmn.  Cpean  Hux:
BbIAAMOWMNNACA XYAOXHUK WM MacTep nen3akHon
xusonucn us Jlateuu, ArHma [epmaHe; Takxe U3
JlatBumn, xypoxHuk Unreapc 3anaHc, MMeroLWwmin onbIT
y4yacTus B MIeH3pax pasHbiX CTPaH 1 NPOA0JHKAOLLUA
WATW JOPOrov TBOPYECKOr0 MOWCKA W pPasBuUTUS,
MacTep SApPKMX Ma3KoB W aMoumi u3 JlaTranum,
AnBuc NMusennc; MysblKaHT, rafiepucTt U XyAOXHUK 13
JlnTtebl, PyTa 3naykantuTte, ogapeHHass MHOXECTBOM
TanaHToB U BbIAAWMMUCA OPraHn3aTOPCKUMMU

CMOCOGHOCTAMU;, OHaAss U MHoroob6elatouas,
AyweBHasi U obwutenbHas, Mukone — nMTOBCKas
XYAO0XHULA, NMpoKnaablBalolass CBOW COOGCTBEHHbIN
nyTb B WCKYyCCTBe; W ApyXentobHas, crerka
TauHCTBEHHas M Jo603HaTeNbHAasA XpaHUTeNbHULA
TpaauuMi aKBapeslbHOM >XMBOMUCU W3  OCTOHMUM,
Jlniicun TaHu.

B pesynbTaTe nneHapa KOMMEKUMA MNPOU3BELEHUN
MCKycCTBa 6blyla CHOBa [AOMOJSIHEHA BblAaloWMMUCS
paboTamMu NaTBUWCKMX, JIMTOBCKUX W 3CTOHCKUX
Nemn3a)ucToB. 0 JanbHenwem COXpaHeHnn
npovsBeAeHUn UCKyccTBa MNo3aboTUTCA  My3en
Bunakckoro kpas. Npun aToM, KOMeKUUs NpoLOSHKUT
nyTewecTBoBaTb MO BbICTaBOYHbIM 3anam JlateBum u
3apybexbs.

3a rogbl CBOEro CyL,eCTBOBAHWUA MJIEH3p Npuobpen
y3HaBaeMoOCTb M YCTONYMBbIE TPaaULUN, obpasoBaHa
BOBJIEYEHHAN U 3aUHTepecoBaHHas paboyas rpynna u
06peTeH psg CTOPOHHUKOB. 3TO [JayraBnuicckum apT-
LeHTp M. Mapka PoTko 1 ero pykosBoautens Mapuc
Yauyka, rnaBa camoyrnpasiieHuss Bunsikckoro kpas
Cepren MakcumMoOB, pyKOBOZMTENlb MYHULMMANbHbIX
npoekToB BuHeTa 3enTkarsHe, a Takxe ceMbsi Banguca
Bywa. Bce BMecTe Mbl MOHMMaeM, YTO TBOpYECKoe
Hacnegune Banguca bywa sBnsetca BaXHbIM Kak
B rocyAapCTBEHHOM, Tak U B MUPOBOM MacLuTabe,
No3TOMY C FrOpAOCTbIO FOTOBbI CMOCO6CTBOBATb €ro
COXpaHeHMo 1 Ny6nnYHOM JOCTYNMHOCTU. Mbl Takxe
0OCO3HaeM CBO OTBETCTBEHHOCTb 3a €r0 COXPaHHOCTb
1 nepegavy 6yayLMm NoKOJIEHUSIM.

dnuta TevinaHe, Kypatop



AIVIS PIZELIS

Majas Vilaka / Homestead in Vilaka / [lom B Bunsike
audekls, akrils / acrylic on canvas / xoncT, akpun
100 x 120 cm, 2020

AIVIS PIZELIS

Stiglavas grava / Stiglava Glen / CTurnaBckuit oBpar
audekls, akrils / acrylic on canvas / T, akpun
100 x 120 cm, 2020




AGNIJA GERMANE

Stiglavas gravas romantika / Romance of Stiglava Glen / PomaHTuka CTurnaesckoro opara
audekls, ella / oil on canvas / xoncT, macno

100 x 120 cm, 2020

AGNIJA GERMANE

Stompaku purva / In Stompaki Bog / Ha Ctomnakckom 6onote
audekls, ella / oil on canvas / xoncT, macno

100 x 120 cm, 2020




ILGVARS ZALANS
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120 % 100 cm, 2020

audekls, ella / oil on canvas / xoncT, macno

Roza ainava Nr. 6 / Pink landscape No. 6 / Po3oBbl
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Roza ainava Nr. 9/ Pink landscape No. 9 / Po3oBbl

audekls, ella / oil on canvas / xoncT, macno

100 x 100 cm, 2020




RUTA EIDUKAITYTE RUTA EIDUKAITYTE
Vilakas ainava / Landscape in Vilaka / Bunsikckuii neitsax Véja diena / Windy day / BeTpsiHbIil AeHb
audekls, ella / oil on canvas / xoncT, macno audekls, ella / oil on canvas / xoncT, macno
70 x 100 cm, 0 70 x 100 cm, 2020




MYKOLE MYKOLE
Sniegota 10/ S oWS! p e10 / 3acHexeHHbIN nensax 10 Pavasaris 8 / Sp g 8 / BecHa 8

audekls, II / il on canvas / xonct, Macno audekls, ella / oil 0 s / XONcT, Macno
90 120 cm, 2020 120 90 cm, 2020




LIISI TANI

Vilakas ainaviskais mantojums / Vilaka’s heritage scape / )XuBonucHoe Hacneave Bunsku LIISI TANI
audekls, ella / oil on canvas / xoncT, Macno Atminas no Vilakas ezera / Memory from Lake Vilaka / BocnomuHaHus o Bunsikckom osepe
70 x 100 cm, 2020 audekls, akrils, ella / acrylic and oil on canvas / xoncT, akpun, Macno

100 x 100 cm, 2020



Aivis Pizelis, Latvija

Pleners man ir konkrétas vietas un sajitu atspogulojums
gleznas. Ta ir satikSanas ar citiem maksliniekiem,
savstarp€ja domu un redz€juma apmaina. Valda Busa
plenérs mani piesaistija ar to, ka tas ir starptautisks,
un tadejadi rodas iesp€ja apjaust citu valstu makslas
izpratni, skatijumu. Plenéra norises vietai art ir nozZime —
tas bija [1dz sim vél neapgits, neredzéts regions.

Valda BusSa dailrade mani ir saistijusi jau kop$ agras
jaunibas, kad vina gleznas reprodukciju pirmo reizi
ieraudziju kada laikraksta. Vina krasu pasaules
redzejums ir [oti tuvs manejam — tie ir spilgti, kontrastaini
krasu laukumi un gleznieciskais krasu uzklasanas veids.
Un man ir liels gods un gandarijums, ka mani darbi art
tiks ieklauti Valda BuSa topo$as muzejmajas kolekcija.
Par Vilakas novadu es iepriek$ 1pasi daudz neko nezinaju,
vien to, ka tas atrodas pasa pierobeza. lerodoties Seit, bija
liels parsteigums uzzinat, cik tas ir latvisks un sakopts.
Seit atklajas loti daudz nezinamu un interesantu vietu,
ko apmeklet: Stiglavas grava ar klinSainajiem krastiem,
Stompaku purvi ar partizanu taku noskanam, pat
pamesta drenu caurulu ripnica Kuprava izraisija visos
sajusmul!

Agnija Germane, Latvija

Man pleners ir vislieliskakais veids, ka 1pasa ritma, arpus
ierastas sadzives atklat sev kadu parsteidzoSu vietu
uz zemes. So Ausrumlatgales pierobezu zinaju tikai
no skarbajiem vestures stastiem, bet, iepazistot tuvak,
atklajas daudz mazu brinumu. Ar latvisku garsu, skaisti
sakartoti pilsétu un dabas stdrisi, vasaras pilnbrieda
ainava ar griku un rudzupuku laukiem, un pari visam -
cilveciski gudra vienkarsiba un dasna sirsniba, ko visi
pleneristi izjutam no organizatoriem, satiktiem cilvekiem,
vietgjas kulturvides un garigas telpas kopé€jiem. Tas viss
noteikti rezoné arm makslinieku darbos. Neiemilot jau
nevar uzgleznot.

Ir tikai paSsaprotami, ka viens no spozakajiem un
konsekventakajiem godaviriem latvieSu maksla -
Valdis BuSs — nak no Sis puses. Ir vertigi, ka Sis lieliski

organizetais starptautiskais plenérs daudzina Valda
Busa, Vilakas novada un Latvijas vardu pasaulg, bet
latviesSu gleznotajam pacel makslinieka atbildibas latinu.

Ruta Eidukaitite, Lietuva

Daba mani iedvesmo. Daba krasas, kustigas [nijas un
formas ir harmonija ar sevi un jebkuru makslinieku.
Atrodoties dazadas valstis, es meédzu gleznot daba.
Parasti formas ir nesaraujami, organiski ieaustas
konkréta regiona vai valsts ainava. Vilakas ainavas
es jutos ka majas. Pieméram, Lietuvas ainava izcelas
debesu augstums. Lidzigi arT Seit. Saja Baltijas regiona
debesis patieSam Skiet |oti augstas. Vasara tas rosina
baltu makonu veidoSanos un zalas zales augsanuy,
kas sagulst leknos zardos. Gan pilséta, gan daba
mani interesé detalas, ainava es mekléju tadas pasas
individualas Tpatnibas ka cilvekos. Slidot pari attélu
virknem, mans skatiens aizkeras pie specifiskam,
unikalam un neatkartojamam Tpasibam.

Es lepojos ar iesp€ju piedalities Saja makslas pasakuma
un iepazit vietas, kur dzimis un radosi stradajis Valdis
BusSs; un esmu lepna, ka mani darbi tiks ieklauti vina
toposas memorialas majas muzejakolekcija. Bija patiesi
interesanti komunicét ar So Baltijas valstu makslinieku
grupu un apjaust, cik dazadi un art cik lT[dzigi mes esam.
Esmu Tpasi pateiciga kuratoriem — Marim Cackam, Elitai
Teilanei un Vinetai Zeltkalnei — par sirsnigo uzmanibu un
siltumu, ka arT par iespé&ju iepazit Vilakas apkartni.

Mikole, Lietuva

Lielaka dala manu rado$o darbu ir saistita ar dzimtenes
teliem. Ta ir ka oda Lietuvas ainavai, kuru piepilda
bernibas atminas, nostalgija un milums pret tevzemi.
Aizplivuroto koku apvarsnis manos darbos ir paklauts
stingrai geometrijai. Sajas minimalisma estétika
ieturétajas ainavas ir viegli saskatit dabas arhitektdras
aprises.

Valdis BusSs ir Latvijai nozimiga persona un pazistams
art arvalstis. Makslinieks, kurs savu miizu veltija vietejas

ainavas attéloSanai. Vina darbiem ir liela vértiba ne
tikai makslinieciski, bet art vesturiski. Jutos tuva vina
dailradei, jo mes abi stradajam ar ainavuy, un tas mani
loti iedvesmo.

Esmu laimiga, ka tikSu ieklauta Valda BusSa toposSas
memorialas majas kolekcija. Maksliniekam vienmeér
ir svarigi, kur dzivos vina darbi. Sada vieta un makslas
kolekcija ir |oti jauka majvieta gleznam.

Pirms braucu Surp, par Vilakas novadu neko nezinaju. Ta
ir patiesi apburosa, klusa, mieriga vieta ar loti sirsnigiem,
viesmiligiem, atvertiem un draudzigiem cilvekiem un
priesteriem.

Mani vienmér saista iespgja doties uz makslas
simpozijiem citas valstls, un tam ir paris iemeslu:
man patik smelties iedvesmu no vietgjiem un arvalstu
maksliniekiem un patik kopa radit. Tas liek augt un
atklat jaunas lietas. Man patik apciemot svesas valstis
ne tikai ka turistei, bet art citos veidos, kas |auj iepazit
vietéjo dzivesveidu, atmosféru, kultdru un cilvékus no
iekSpuses. Latviju biju apmeklgjusi jau agrak, un tagad
man bija interesanti redzet dzivi tadu, kadu to redz
vietéjie, un aprunaties ar viniem.

Lisi Tani, Igaunija

Informaciju par Valda Busa plenéru man atsdtija kolegis
no Igaunijas akvarelistu biedribas. Mani arkartigi aizrava
doma pavadit 10 dienas plenéra rezidencé un patiesi
iedvesmoja iespéja izjust viet€jo vidi, ainavas, kulturu,
citu makslinieku radoso sinergiju un diendiena baudit $o
apkartni.

Labi apzinos, cik nozimigs ir Valda Busa atstatais
mantojums un ieguldijums kulttrtelpa — vin$ bija izcils
latvieSu gleznotajs, kurs iegleznoja sevi vesture ar sava
novada ainavam.

Pirms Valda Busa plenéra par Vilaku neko nebiju
dzirdgjusi. Tas ir loti jauks novads, un pilsétinai ir |oti
konsekventa pasvaldiba, vairakas baznicas, saliedéta
kopiena un apbrinojami ainaviski pilsétvides sttrisi, kas
nemanami pariet neskartas dabas areés.

Ir liels pagodinajums nonakt muzeja kolekcija. Dalu no
manis raditajiem darbiem atstaju Valda Busa toposajai
memorialajai majai.

ligvars Zalans, Latvija

Plenérus ka profesionalu, komunikativu formu izmantoju
regulari. Parasti tie ir jauki un maksliniekus konsolid€josi
pasakumi ar iesp&ju rast jaunus radoSus impulsus
lokala kultdrvide. Vilaka iedvesmojos no vietgjas dabas
un sastaptajiem cilvekiem.

Valda Busa dailrade man vienmer bijusi ka krasains un
dinamisks kontrapunkts saméra tradicionalaja Latvijas
ainavu glezniecibas lauka.

lepriek$ nebija nacies apmeklét Zieme|latgali. Vilakas
novadu sev atklaju ka |oti tiru, latvisku un kompaktu.
Manu darbu ieklauSana muzejkolekcija uzskatu par
pasakuma organizatoru |oti talredzigu un apsveicamu
soli.



Aivis Pizelis, Latvia

To me, a plein air reflects in painting a particular place
and a feeling. It is a rendezvous with other artists, a
mutual exchange of thoughts and viewpoints. The Valdis
Buss plein air drew me with its international outreach,
because, as such, it creates opportunities to appreciate
the views and perspectives on art from other countries.
The plein air location also played a role — this was a
region | had not seen or explored.

| have been drawn to the art of Valdis Buss since early
youth, from when | first saw a reproduction of his painting
in a newspaper. His take on the world of colour is very
close to mine in terms of bright, contrasting chromatic
fields and the painterly way of applying colour. And | feel
really honoured and pleased to have my work included
in the collection of the future house museum of Valdis
Buss.

| did not know much about Vilaka District before, except
that it was right in the border area. When | arrived here,
it was a great surprise to find out how very Latvian it
seemed and how well it was maintained. There were
plenty of unknown and interesting places to visit: the
Stiglava Glen with its rocky riverbanks, the marshland of
Stompaki with its atmospheric guerrilla trails, even the
abandoned drainpipe factory in Kuprava delighted us all!

Agnija Germane, Latvia

To me, plein air is the most perfect way to discover a
surprising place in a special rhythm, away from routine
everyday life. | only knew about this frontier of Eastern
Latgale from the harsh histories of the past, but, once |
got there, there were a lot of little miracles to discover.
Beautifully kept little pockets of small-town and natural
environment, maintained with a quintessentially Latvian
taste; lush summer landscapes with buckwheat and
cornflower fields; and, above all, the wise and heartfelt
simplicity and the generous sincerity that we, plein air
participants, felt from the organisers, our multiple new
acquaintances and the enthusiasts who shape and
preserve the local cultural environment and the spiritual
ambience of this space. No doubt, it all resonates in the

work of the artists. After all, you cannot paint without
falling in love.

It is no surprise that Valdis Buss, one of the brightest and
most consistent gentlemen in Latvian art, came from
these parts. This brilliantly organised international plein
air is a most valuable endeavour in that it celebrates
the name of Valdis Buss, Vilaka District and Latvia on a
global scale whilst raising the responsibility bar for the
outputs of Latvian painters.

Rita Eidukaityté, Lithuania

Nature inspires me. In nature, colours, moving lines
and shapes are in harmony amongst themselves
and with any artist. | used to paint in nature whilst in
different countries. Usually, the shapes are inextricably,
organically integrated into the landscape of a specific
region or country. The landscapes of Vilaka made me
feel like home. For instance, in Lithuanian landscape,
emphasis is on the height of the sky. | found something
similar here. In this Baltic region, the sky really seems to
be very high. In summer, it stimulates the accumulation
of white clouds and the growth of green grass, which
ends up clustered in lush hayricks. Whether in urban
or natural setting, | am interested in detail, looking for
the same individual characteristics in landscape that |
notice in humans. As | scroll through series of images,
my eye is arrested by their specific, unique and inimitable
characteristics.

| am proud to participate in this art event, to get to know
the places where Valdis Buss was born and created,
and to have my work included in the museum collection
of his future memorial home. It was interesting to
communicate with a group of artists from the Baltic
States and to realise how different and also how similar
we are. | am especially grateful to the curators — Maris
Cacka, Elita Teilane and Vineta Zeltkalne — for their
heartfelt attention and warmth, and the possibility to
explore the surroundings of Vilaka.

Mykolé, Lithuania

Most of my creative work is related to the images of
homeland. It is like an ode to Lithuanian landscape,
which is full of childhood memories, nostalgia and
precious feelings towards my motherland. In my work,
the horizons of veiled trees obey a strict geometry. It is
easy to notice natural architectural patterns in those
landscapes executed in a minimalist aesthetic.

Valdis Buss is an important figure for Latvia and also
known internationally. An artist who dedicated his life to
depicting the local landscape. His work has both artistic
and historical value. | feel close to his paintings, because
we both do landscape, and it is a great inspiration for my
creativity.

It makes me happy to be included in the collection of
the future memorial home of Valdis Buss. It is always
important for an artist where their artwork will live.
Such a place and art collection is a very nice home for
paintings.

Before coming here, | did not know anything about Vilaka
District. It looks really charming, quiet and calm, with
very warm, welcoming, open and friendly people and
priests.

| am always curious to go to art symposia in other
countries, and there are a couple reasons for that: |
love to take inspiration from local and international
artists and to create together. It stimulates growth and
discovery. | like to visit foreign countries, not just as a
tourist, but also in other ways, getting in touch with the
local lifestyle, atmosphere, culture and people from an
insider’s perspective. | had visited Latvia before, and now
| was interested to see life as the locals see it and to get
in touch with them.

Liisi Tani, Estonia

A colleague from Estonia’s Watercolour Society sent
me the information about the Valdis Buss plein air. |
felt really enthusiastic about the idea of being 10 days
in plein air residency; it was genuinely inspirational to
experience the local environment, landscape, culture,
and creative synergy of fellow artists, and to enjoy these
surroundings on a daily basis.

| appreciate the importance of the creative legacy and
cultural assets left by Valdis Buss, a great Latvian painter,
who painted himself into history with the landscapes of
his district.

| had not heard about Vilaka before the open call for
the Valdis Buss plein air. It is a lovely district, and the
small town has a very consistent municipality, several
churches, a close-knit community and amazing small
townscapes that blend seamlessly with untouched
nature.

It is a great honour to be part of the museum collection.
| leave some of my creations behind as a start for the
future Valdis Buss memorial.

ligvars Zalans, Latvia

I routinely use plein air as a professional, communicative
platform. As a rule, they are sweet events that promote
bonding amongst artists and enable us to find new
creative impulses in the local cultural environment. In
Vilaka, | was inspired by the local nature and the people
| met there.

| have always regarded the work of Valdis Buss as
a vibrant and dynamic counterpoint in a relatively
traditional field of Latvian landscape painting.

I never happened to visit Northern Latgale before. | found
Vilaka District very pure, Latvian and compact.

| regard the inclusion of my work in the museum
collection as a very strategic and commendable step
from the organisers.



AunBuc NMusenuc, Jlateus

Ons MeHs nneHap — 39TO >XMBOMWUCHOE OTpaXkeHue
onpegenieHHoOro Mecta M 4yBcTBa. IJTO BCTpeya C
APYIMMU XYL0XHUKaMK, B3aUMHbI 06MeH MbICIs MU
n Toukamu 3peHus. neHap Banguca Bywa npusnek
MeHSl CBOMM MeXAYHapoAHbIM OXBaTOM, 4YTO paer
BO3MOXHOCTb OLleHWUTb B3rNs4bl U NpefAcTaBfeHus 06
WCKyCCTBe ApYrux cTpaH. MecTo npoBefeHus nneHapa
TakXXe CbIrpano onpefesieHHy ponb — ASI MeHsl 3TO
6bl)1 ellle HEOCBOEHHbIN, HEBUAAHHbIN PErVOH.
MNckyccTBo Banguca bylia npuBniekano MeHsl C paHHen
FOHOCTK, Korga s BnepBble yBUAEN penpoayKuuio ero
KapTuHbl B rasete. Ero BugeHve uBeTa CO3BYYHO C
MOWM — 3TO SIPKWE, KOHTPaCTHble LBeTOBble MNofs U
XXMUBOMUCHaA MaHepa HaHeceHus Kpacku. N a9 oyeHb
MOYTEH U pa, YTO MO PaboThbl BKIIKOYEHBI B KOJIIEKLUIO
oyayuiero soMa-mysesi Banguca byuwa.

O BunskckoMm Kpae s He 3Han MoYTWU HU4Yero, Kpome
TOro, 4YTO OH HaxoAUTCA B CaMOM [MpurpaHuybe.
MpuexaB ctofa, 6bln KpalHe YAMBIEH, HACKOJIbKO
NaTbILWCKMM U YXOXEHHbIM OH OKa3sascsl. 3gecb MHe
OTKPbIIOCb MHOI0 HeM3BeAaHHbIX U UHTEPEeCHbIX MeCT
ans noceweHns: CTUrnaBCckuMM oBpar CO CKanucTbiMU
6eperamu, CTomnakckue 605i0Ta C aTMochepHbIMU
napTU3aHCKUMM Tponamu, fa)ke 3abpoLUeHHbIN 3aBOj
OpeHaxHbIX Tpy6 B KynpaBe npuBen BceX B MOJHbIN
BocTopr!

Aruusa lepmane, JlaTBusa

Mo MHe, NieHap — 3TO JIyYLMA Cnocob OTKPbITb Anf
cebsi yauBUTENbHbLINA YrofIoK 3eM/n B 0COH60M pUTME,
BOANM OT MPUBbLIYHOM NOBCEAHEBHOMN XWU3HU. 06 3TOM
norpaHuybe BOCTOYHOW JlaTranum s 3Hana TONbKO U3
CYpPOBbIX WCTOPMI MPOLLAOrO, HO MO3HAKOMWBLUUCH
nobnuxe, OTKPblla MHOXECTBO MasieHbKUX 4ygec.
KpolueyHble yronku npupofbl U He60MbLUUX FOPOAKOB,
KPacuBO  YXOXEHHble C  TUMWYHO  NATbILCKUM
BKYCOM; MbllUHbIE JIETHUE MEeW3aXu C rpeynLIHbIMA U
BaCW/bKOBbIMY MONISIMU; W, MPEXAe BCEro, MCKPEHHSA
U Mygpas ecTecTBEHHOCTb M Lieapas AYLIEBHOCTD,
KOTOPYKO Mbl, YYaCTHUKU MJEeHdpa, YyBCTBOBanM OT

OpraHn3aTopoB M HaLUUX HOBbIX 3HAKOMbIX, 6EPEXHO
XpaHSALWMX MECTHYH KYNbTYPHYIO cpefy U OyXOBHOe
NPOCTPaHCTBO. HECOMHEHHO, BCe 3TO HaxoguT OTKIIMK
B TBOpYeCTBe XYAOXHUKOB. Beab Henb3a pucosaThb, He
BJIFOGUBLLUCH.

HeyamBuTesibHO, 4YTO BbIXOAUEM W3 WMEHHO 9TUX
MecT 6bin Banguc byw, oAuMH K3 caMbiX SAPKKUX,
nocnefoBaTeNlbHbIX U 611aropofHbIX NpeacTaBUTenen
NaTbILWLCKOro MCKyCCTBa. aTtoT 6nectawe
OpPraHN30BaHHbIN MeXAYHapPOAHbIA MNIeH3p siBAsieTcs
CBepXLUEeHHbIM MeponpusaTuem, NOCKOJIbKY OH
npocnasensetr nma Banguca bywa, Bunskckoro kpas
n JlaTBun B MMPOBOM MPOCTPaHCTBE, OLHOBPEMEHHO
noAgHUMas NNaHKy OTBETCTBEHHOCTM AN NAaTBUACKMX
XYO0XHUKOB.

Pyta 3ipykauture, JiuTea

Mpupoga MeHsi BAOXHOBNAeT. B npupope uBeTa,
NoABWXHbIE NMHUM U (HOPMbl FAPMOHUPYHOT MeXay
cob6oi M C NO6bIM XYAOXHUKOM. byayunm B pasHbix
CTpaHax, MHe JoBoAUSIOCh NucaThb Ha npupoge. O6bIYHO
($hopMbl Hepa3pbIBHO, OPraHUYHO BNUCaHbI B NaHAwapT
KOHKPETHOro pervoHa unu ctpaHbl. [Mensaxun Bunsaku
MosBOMWAM MHe JyBCTBOBaTb cebs KakK JoMma.
Hanpumep, B /NMTOBCKOM Men3a)ke akLeHTUpoBaHa
HebecHas BbicOTa. 3/1eCb HEYTO MoaobHoe. B aTom
6anTUACKOM PErvMoHe He60 AEWCTBUTENIbHO KaXeTcs
OYeHb BbLICOKMM. JleTOM 3Ta BbiCOTa CTUMyNMpyeT
cKonneHne 6enblx 06MaKoB U POCT 3eNIeHON TpaBbl,
KoTopasi cobupaeTcss B TycTble KOMHbl. byab To B
ropofe WM Ha NpuUpoAe, MeHst UHTepecyroT AeTanu,
A ULLY B Mensaxe Takue e UHAMBUAYaNbHble YepThbl,
Kak 1 y niogen. Ckonb3sa Mo psiay M306pakeHun, Mou
B3rJ154, OCTaHaBAMBaOT cneynduyeckme, YHUKanbHble,
HEeNnoBTOPUMblE OCOBEHHOCTMU.

1 ropXycb BO3MOXHOCTbIO Yy4yacTBOoBaTb B 3TOM
XY[,0)XeCTBEHHOM MepOonpusTUM U NMO3HAKOMUTbCSA
C MecTamy, rge poawnca u TeBopun Banguc Byuw, a
TakXke TeM, YTO MOU pPaboTbl BKIHOUYEHbI B MYy3€NHYH
KOSIMEKUMIO ero 6yayliero MeMopuanbHOro foma.
BbINI0 MHTEPECHO MOO6LLLATBECA C FPYMNMNON XYA0XHUKOB
n3 cTpaH banTum M NOHSITb, HACKONIbKO Mbl pa3Hble U

O[HOBPEMEHHO Noxoxwue. Mosi ocoban 6narofapHocTb
KypaTtopam — Mapwucy Yauke, dnute TennaHe n BuHeTte
3enTkanHe — 3a UX cepAeyHoe BHMMaHue U Temnno, a
TakXe 3a BO3MOXHOCTb McCCnefoBaTb OKPECTHOCTH
Bunsakn.

Mukone, JiutBa

Bonblwas yacTb MOMX TBOpYECKMX PaboT cBA3aHa C
N306paXKeHUAMMU POANHBI. ITO CIOBHO 0f,a IMTOBCKOMY
nensaxy, KOTOPbIN MONMOH JAETCKMX BOCMOMMWHAaHWN,
HOCTanbrmMm W JAparoLeHHbIX YYBCTB K OTe4yecTBy. B
MOMX paboTax ropu3oHTbI 3aBYyaIMPOBaHHbIX AEPEBLEB
noAuuvHeHbl CTPOronM reomeTpun. B aTux nensaxax,
BbINOSIHEHHbIX B 9CTeTUKe MWHUManuM3ma, Jerko
3aMeyaloTCcs NPUPOAHbIE apXUTEKTYPHble GOPMbI.
Banguc byw — BaxHasi purypa gns JlatBum, K TOMy Xe
OH W3BECTEH U 3a Py6eXoM. Xy[LOXHMWK, MOCBATUBLLINN
CBOK )KM3Hb W300paXXeHWH0 MEeCTHOro nensaxa.
Ero paboTbl MMEKT KaK XyAOXeCTBEHHYL, TakK WU
UCTOPUYECKYHO LIeHHOCTb. MHe 6JIM3KU ero KapTuHbI,
NMOTOMY YTO Mbl 06a 3aHMMaeMcsi Men3axem, U 3TO
MEeHS OYEHb BAOXHOBJISIET.

A1 cyacTnMBa 6bITb BKJIFOYEHHOW B KOJIIEKLMIO BYAYLLEro
MemopuanbHoro pAoma Banguca bywa. XygoxHUKY
BCErga BaXKHO, rae 6yayT XXWUTb €ro npousBefeHus.
Mogo6Hoe MecTO M XY[OXecTBeHHas Konsekuusa —
OTNINYHBIV AOM AN KAPTUH.

o npuespa crofa A HUYero He 3Hana o Bunsakckom
Kpae. OH nokasancs MHe ouvapoBaTeslbHbIM, TUXUM
W CMOKOWHbIM, HacCeNeHHbIM O4YeHb  TenjbiMU,
rOCTEMPUUMHBIMY, OTKPbITBIMU U APYXKENOOHBIMM
NOAbMU U CBALLLEHHUKaMW.

MHe Bcerga MHTepecHO noceliaTb XyAOXXeCTBeHHble
CUMMO3MYyMbl B APYruX CTpaHax, U Ha 3TO eCcTb napa
NPUYMH: A N6 UCKaTb BAOXHOBEHWE Y MECTHbIX U
3apy6eXXHbIX XYA,0XXHUKOB U 3aHUMATbCS COBMECTHbIM
TBOPYECTBOM. 3TO CTUMYSIMPYET POCT U OTKPbITUS. MHe
HpaBMTCSA MoceLLaTb 3apybeXHble CTPaHbl, He TOJNbKO B
KayecTBe TypucTa, HO U ApYyrMM 06pa3oM, 3HaKOMSACH
C MECTHbIM CTUJIEM XWU3HU, aTMOChEPON, KYyNbTYPOR U
NoAbMU C TOYKM 3peHnUst uHcangepa. A yxe 6biBana B
JlaTBUM, N Tenepb MHe 6bIJI0 UHTEPECHO YBUAETb XMU3Hb
TaKoW, Kakomn ee BUASIT MECTHbIE, U MO06LL,ATLCH C HAMM.

Jluiicn TaHu, AcTOHUA

NHdopmauumto o nneHspe Banguca bywa mMHe npucnan
Konnera ns 3cTOHCKOro obuiecTBa akBapenucToB. f ¢
60MbLUMM 3HTY3Ma3MOM BOCMpPUHSAA UAE NPOBECTM
10 oHen B TBOPYECKOM pPe3NAEHLUN HA NEH3pe, U 3TO
6blJI0  AeNCTBUTENbHO BAOXHOBASIOWMUM CO6bITUEM
— MO3HAaKOMWUTbCSH C MECTHOW cpeaon, naHawadTom,
KyNbTypoW, MOYYyBCTBOBaTb TBOPYECKYK) CUHEPruto
Konner XyA0XHWUKOB, a TakXXe eXefHeBHO HacnaXaaTbcs
9TUMM OKPECTHOCTAMM.

f1 BbICOKO LEHIO 3HayeHune TBOPYECKOro Hacneaus
M KyNbTYpHbIX LIEHHOCTeN, OocCTaBfieHHbIXx Bangucom
Bywom, BENMKUM NaTBUNCKUM XYAOXHUKOM, KOTOPbIA
BMmMcan ce6s B UCTOPUIO Neii3akaMmn CBOEro Kpasi.

[lo OTKpbITOro KOHKypca Ha nneHap Banguca bywa
S He HuKorga cnblwana o Bunske. 3To npekpacHbIN
Kpa¥, M B TOpofdKe eCTb OYeHb CTabWibHbIN
MYHMLMMANUTET, HECKONbKO LepKBeW, CrioyYeHHas
06LLUMHA M yAUBUTESIbHbIE TOPOACKME Nen3axu, KoTopble
OpraHNYyHO COYETaKTCHA C HETPOHYTOWN NPUPOLON.

BbITb YacTbio My3eiHOW KONNeKLn — 6onbluasi YecTb.
HekoTopble 3 Moux TBOpPEHWUN A1 OCTaBASIKO ByayLieMy
MemopuansHoMmy gomy Banguca byuwa.

Unreapc 3anaHc, Jlateus

MneHsp Kak NpodeccuMoHaNnbHyd KOMMYHUKATUBHYHO
nnowiagky A Ucnonb3yro perynsapHo. Kak npaeuno, aTo
NPUSATHblE MEPONPUATUS, KOTOpble CMOCOOGCTBYIOT
CONMMXKEHNIO XYLO0XXHUKOB M JAlOT BOZMOXHOCTb HalTu
HOBble TBOPYECKME UMNYJIbChI B TOKANbHOMN KYNIbTYPHOM
cpege. B Bunsike MeHss BAOXHOBWIIa MeCTHasi pupoAa un
JIF0AN, KOTOPbIX 1 TaM NoBCcTpeYyarn.

A1 Bcerga cuutan paboTbl Banguca bBywa spkum
M  [AMHAMWYHBIM KOHTPAMyHKTOM B OTHOCUTENbHO
TpaguLMOHHOM none  NaTBUNCKOWM nensa>xHomu
XXUBOMUCH.

PaHblwle MHe He J[0OBOAMNOCbL 6blBaTb B CEBEPHOM
Jlatranuun. BunsikckMn Kpam i Halen OYeHb YUCTbIM,
NaTbIWLCKNM Y KOMMNAKTHbIM.

BktoyeHne Moux paboT B MY3eWHYH KOJNEKLUIO
CYMTar o4YeHb AafibHOBUAHLIM M MOXBaJibHbIM LUAroM
CO CTOPOHbI OpraHM3aTopoB.
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