





VALDIS BUSS 2023







Vai ir izmainas ainavu gleznieciba?

Jau septito reizi, Balvu novada pasvaldibai sadarbojoties ar Daugavpils Marka Rotko
makslas centru, Vilaka aizritgjis 7. Starptautiskais glezniecibas plenérs “Valdis Buss 2023".
Ka ikkatru gadu, plenéra pamatmerkis ir aktualizét Valda BuSa materiala un nemateriala
mantojuma vietu un nozimi musdienu ainavu gleznieciba, ka ari kopt un saglabat ainavu
glezniecibas tradicijas Ziemellatgal€, veidojot Vilaku par starptautisku plenéru norises vietu ar
kvalitati, profesionalitati un ilgtspéju izaugsme.

Tada bija Valda Bu$a ainavu gleznieciba — pardomata, sakartota un dziva, maksliniekam
tverot un radot noskanu, fiksgjot gadalaiku kolorttu un apliecinot savu piekersSanos dzimtajai
zemei un sev tik milajai Latgalei.

Valda BuSa nebeidzamie plenéru gleznojumi tapa neskaitamas norises vietas visa Latvij3,
maksliniekam izbaudot dabas klatbdtni, pamudinot glezniecibai ldzgaitniekus un toposos
maksliniekus.

Kada bija gleznieciba Valda BuSa, Jazepa Pigozna, Osvalda Zvejsalnieka un citu ta
laika glezniecibas meistaru laika? DroSi vien, pirmkart, ainava un alla prima tehnika balstita.
Gleznieciba ka attélotajmakslas izpausme, kura nozimigu vietu ienéma noteiktas vietas lidziba,
noskana, kolorits un makslinieka individualais rokraksts, kur$ gleznotajus veidoja citu no cita
atskirigus ka teémas izvelg, ta domingjosas krasu paletes lietojuma.

Jau divdesmitaja gadsimta ainavu gleznieciba uzsaka Zanra transformaciju — vietas
tverumi kluva izpludusaki, mazak konkréti un pat abstrakti. Taja pasa laika saglabajas paaudzes
parmantotais asais un skaidrais ainaviskais redz&jums, tieSais kadréjums un fotografiska
kolorita izvéle.

Nenoliedzami, ainavu gleznieciba Sodien ir mainiba, transformacija, bet ari cikliskuma,
jaunajas tendencés nepazaudgjot art tradicionalas ainavu studijas vai lauka pétfjumus, kas
tikpat dzili, bet citadi konceptualos stastos ieklaujas Sodienas laikmetigas makslas izpausmes,
kur reizém mazaks uzsvars ir uz vizualo saturu, bet dzilaks uz ta ietérpu. Par pasvertibu kst
krasu spektra emocionala ietilpiba. Krasas spéks, kas precizi un ekspresivi pauz dzives mirklu
uztveres skalu no viegla dabas ainavas un skanas pieskariena raisita dzivesprieka Iidz véstures
liecibu iedvesmotai skaudri smagai tumsu krasu un satrauktu Zestu valodai.

Septinus gadus noveérojot Latvijas un arvalstu makslinieku sniegumu ainavu glezniecib3,
Zanra izmainas ir skaidri pamanamas. Plenéra sadarbiba tradicionalas ainavu glezniecibas
meistari tiekas ar vairak abstrakta ainavas lauka stradajoSiem maksliniekiem, vienuviet
sastopas dazadas kultiras un paaudzes.

Arm 7. Starptautiskaja glezniecibas plenéra satikas dazadu pieredZzu un rokrakstu
makslinieki. Jana Plivdas ainavas var pretstatit Natalijas Borkovskas hiperbolizétajiem floras
motiviem, taja pasa laika ka kopigu stigu abu veikuma saskatot spilgto Latgales plavas augu
pilnbrieda koloritu. Mahamudula Hasana gleznieciba ir Latgalé sastapto ziedu cildinasana
vina savdabigaja rokraksta, kur akrila samazgatie un klatie slani mijas ar ogles graudiem un
ekspozicijas izkartojuma organiski saspél€jas ar Natalijas darbiem. Plenéra atradums ir
Argentinas maksliniece un pasaules cilvéks Leticija Balzi, kas apzinati kopj divas sava rokraksta
Skautnes — ainavas studijas un abstrakti konceptualo glezniecibu — un plenéra pieversas
Latvijas zalas vides, it seviski zalgana tonkarta iekrasojusos horizontu, radoSiem tvérumiem.
Lietuvas makslinieks Arvids Martinaitis un latvieSu gleznotaja Daiga Kruze ir sava zina lidzigi
domasana un noietaja glezniecibas cela. Arvids — skaudraks, ekspresivaks, mistiskas noskanas
meklgjo$aks, bet Daiga — laukumus tverosa, sieviskigi viegla un sarezgijumus novienkarsojosa.

Plenéra laikd makslinieki iedvesmojas Vilakas daudzveidigaja apkaimé un ainava, tikas
ar vietgjo kopienu cilvekiem, iepazinas ar Valda BusSa glezniecibu un aizbraucot atstaja pilséta
savus darbus, turpinot veidot starptautiska plenéra glezniecibas kolekciju.

Elita Teilane un Maris Cacka
plenéra kuratori



Landscape Painting: A Shifting Terrain?

For the seventh time running, the Balvi District Municipality has joined forces with the
Daugavpils Mark Rothko Art Centre to organise the 7th Valdis Buss International Painting
Plein Air 2023. The goal of this shared endeavour remains unchanged — to draw attention to
the tangible and intangible heritage of Valdis Buss, raise public awareness about his role in
contemporary landscape painting and preserve and develop the landscape painting tradition in
Northern Latgale by shaping Vilaka into a sterling venue for international plein airs with a strong
focus on quality, professionalism and sustainable growth.

The painting of Valdis BuSs was thoughtful, structured and alive — this is how he captured
and conjured an atmosphere, chronicled nature’s seasonal palette and pledged his profound
affection to his homeland, Latvia, and his dearly beloved birthplace, Latgale.

Buss painted profusely in plein airs across the country, enjoying the experience of being in
nature and promoting the genre among his associates and art enthusiasts.

What was painting like at the time of Valdis Buss, Jazeps Pigoznis, Osvalds Zvejsalnieks
and other masters of the day? Above all — deeply rooted in the landscape and anchored in the
alla prima technique. It was a form of representational art aimed at achieving a visible likeness
with an existing place, catching its vibe, recreating its colouring and demonstrating each artist’s
individual style setting them apart from other landscapists in choice of subject and palette.

In the twentieth century, the landscape genre was in an arc of transformation - the
representation became looser, less specific and gravitated towards abstraction. At the same
time, the generational rule of crisp and clear scenography, direct framing and a photographic
palette held firm as the universal gold standard for landscapists.

There is little doubt that present-day landscape painting is a fluid, transforming genre. At
the same time, we see a cyclical pattern of new trends replacing the older ones without entirely
cancelling traditional practices like sketching and fieldwork. The latter remain fundamental to
landscape painting but unfold in new, more conceptual stories of contemporary art, where the
visual content may come secondary to form. The emotional capacity of the colour spectrum
is valued in and of itself, meaning its power to convey the entire scale of human perception
with due expression and precision, from the softest touch of natural scene and sound sparking

vibrant joie-de-vivre to historical evidence-inspired gravity in sombre tones and anxious strokes.

The past seven years of observing domestic and international landscape artists in the
plein air setting have clearly shown the genre is a shifting terrain. Amidst these exciting
developments, the forum continues to bridge cultures and generations and bring together
traditional landscapists and those leaning towards abstraction.

The 7th International Painting Plein Air gathered another mixed group of artists, diverse
in background and creative style. Janis Plivda's work was a perfect counterpoint for Natalia
Borkowska and her hyperbolised floral motifs, although a careful observer should also
acknowledge the two are alike in their focus on the vivid palette of Latgalian meadows in peak
bloom. Mahamudul Hasan celebrated Latgalian flora in his distinctly evocative style, in washed-
out layered canvasses of eloquent acrylic pierced by gritty charcoal black. The exhibition setup
put them in an active and organic dialogue with Natalia's output. The plein air revelation was
Leticia Balzi, an Argentinian artist with a broad cosmopolitan mind, absorbed in two essentials
of her creative style — landscape studies and abstract conceptual painting. In the plein air, she
dove into the ocean of green that is Latvian nature in high summer, charmed by the viridescent
horizons she captured on canvas with lively spirit and imagination. Arvydas Martinaitis,
Lithuania, and Daiga Krize, Latvia, met as two perfect peers in creative mentality and career;
he — more acute, expressive and mystically aligned, she — focused on capturing colour fields
and streamlining needless complexity with exquisite feminine grace.

The plein-air artists drew inspiration from Vilaka and its rich natural and cultural landscape,
met with the local communities, explored the painting of Valdis Buss and left their new paintings
behind in the plein-air collection — a work in progress that keeps growing year by year.

Elita Teilane and Maris Cacka
plein air curators






ARVYDAS MARTINAITIS

ARVYDAS MARTINAITIS
Mezs, kur daudz asinu | / The Forest with Masses of Blood |

Mezs, kur daudz asinu Il / The Forest with Masses of Blood Il

audekls, ella / oil on canvas
100 x 120 cm, 2023

audekls, ella / oil on canvas
100 x 120 cm, 2023




DAIGA KRUZE DAIGA KRUZE
Niedraja / In the Reeds Akmens, kuru neatradam / The Stone We Did Not Find

audekls, akrils / acrylic on canvas audekls, akrils / acrylic on canvas
100 x 120 cm, 2023 100 x 120 cm, 2023



JANIS PLIVDA JANIS PLIVDA
Skats uz Vilakas baznicu / The View of Vilaka Church Vilakas vecas majas / The Old Houses of Vilaka

audekls, akrils / acrylic on canvas audekls, akrils / acrylic on canvas
90 x 100 cm, 2023 100 x 100 cm, 2023



LETICIA BALZI LETICIA BALZI
Ap Vilakas ezeru / Around Lake Vilaka Ezera Gidenu kustibas izpéte / Study of Lake Water Movement

audekls, akrils / acrylic on canvas audekls, akrils / acrylic on canvas
70 x 100 cm, 2023 70 x 100 cm, 2023




MAHAMUDUL HASAN MAHAMUDUL HASAN
Saulespuke | / Sunflower | Saulespuke Il / Sunflower Il

audekls, jaukta tehnika / mixed media on canvas audekls, jaukta tehnika / mixed media on canvas
100 x 100 cm, 2023 100 x 100 cm, 2023



NATALIA BORKOWSKA

NATALIA BORKOWSKA
Kode / Moth

Liesma / Flame

audekls, akvarelis, guasa / watercolour and gouache on canvas

audekls, olu tempera, guas$a, pastelis / egg tempera, gouache and pastel on canvas
100 x 70 cm, 2023

70 x 100 cm, 2023



Leticia Balzi | Argentina/Norvégija

Valda Bus$a gleznas redzejuy, ka vins nebaidijas eksperimentét ar ainavu,
maintt perspektivas un krasas un attélot Vilaku radosas kompozicijas. Ka
viesmakslinieci mani pavadija uz dazadam apskates vietam. Vispirms es
skiceju ara ar ellas pasteliem uz papira, lai pardomatu krasu gammu un
strukturétu varbitéjas idejas savam ainavas kompozicijam. Tad gleznoju
studija ar logu, no kura pavéras skats uz ezeru. Katru dienu véroju, ka gaisma
mainija Vilakas ezera Gdeni, debesis un augu suligas krasas. Tapéc ierosmi
maniem darbiem davaja Vilakas ezera apkartnes daba, koki un pilsétas
arhitektura.

Manas kompozicijas nav nedz pilniba realistiskas, nedz absoluti
abstraktas. Ta bija mana apzinata izvele — uzburt gaisotni caur kontrastiem,
ekspresionismam raksturigam télojuma metodém un papildu faktdru, ko
pieskir ogles zZiméjums. Gleznojot jutu iedvesmu un prieku. Vienlaikus risinaju
ari vairakus tehniskas dabas izaicinajumus, kas paplasinaja manu lidzsin€gjo
pieeju laikmetigajai ainavu glezniecibai.

No Valda BuSa plenéra aizbraucu ar skaistam atminam par rosigo
vietéjo kopienu, kas mani tik laipni uznéma. lespé€ju s$adi atklat sev Latgales
regionu uzskatu par lielu priek$rocibu. Pateicos ikvienam, kur$ gadaja, lai visi
makslinieki gutu darbam vajadzigo iedvesmu, kuru davaja ne tikai pasakaina
daba, bet ar édiens, dziesmas un dejas, un visaptverosa maju sajuta.

Leticia Balzi | Argentine/Norway

Looking at the paintings of Valdis Buss, | could see how he experimented
with the landscape, changing perspectives and colours and making creative
compositions of Vilaka. As a guest artist, | was guided around different
locations. First, | did sketches outside using oil pastels on paper to understand
the colours and structure potential ideas for my landscape compositions.
Then, | painted in the studio with a window overlooking the lake. Every day,
| observed how the light was changing the water of Lake Vilaka, the sky,
and the rich vegetation colours. So my artworks are inspired by the natural
environment of Lake Vilaka, the trees and the town architecture.

My compositions are not entirely realistic, nor are they fully abstract.
That was my conscious choice to create an atmosphere through contrast,
expressionism and drawing with charcoal to add texture. During the artmaking
process, | felt inspiration and joy and dealt with some technical challenges,
expanding my previous notion of how to approach contemporary landscape
painting.

My takeaway from the Valdis Buss Plein Air is feeling welcome by the
aliveness of the community and privileged for being invited to discover the
Latgale Region. | am thankful for each Latgalian who made sure that all the
artists had enough inspiration not just from the fantastic nature but also from
food, singing and dancing, and the general feeling at home.



Arvydas Martinaitis | Lietuva

Sis ir mans otrais Latvijas plenérs. Pirmais bija pirms desmit gadiem
Ropazos, netalu no Rigas, un man tur |oti patika. Saja plenéra bija daudz
ekskursiju un pastaigu, iespéju vérot un pamantt...

No sirds bija prieks sastapt Latgales cilvékus. Liels paldies
organizatoriem. Es milu Latviju, masu bralu tautu. Gleznot bija viegli un jautri!
Uz satikSanos citos plenéros un izstades.

Daiga Kruze | Latvija

Es gribu nokert saulaino sajutu. Prieku un bezrupibu. Un tieSi Vilaka
§Ts sajutas bija visapkart. Te atradu gan majigumu un mieru Vilakas ezera
niedraja, gan piedzivojumus Stiglavas grava. ST piedzivotd, redzéta un
pieredzéeta ainava palidzéja atklat sevi gleznas, iet brivi sava radoSuma. Tapat
arT Valda Bus$a gleznas radija tiru prieku un iedvesmu. Sos vérojumus dab3,
So arkartigi interesanto un acij nepierasto ainavu varéju piedzivot briniskiga
kompanija — kopa ar Latvijas un arvalstu maksliniekiem un plenéra rikotajiem,
kuru klatbatne kluva par stasta dalu manas gleznas.

Kopuma jutos |oti iedvesmota, un gleznoSana vedas parsteidzosi viegli.

Liels paldies ari par bagatigo materialu piedavajumu gleznosanai!

Arvydas Martinaitis | Lithuania

Daiga Krize | Latvia

This is my second plein air in Latvia. The first was ten years ago in
Ropazi, near Riga, and | loved it. This time, we had several tours and many
beautiful walks, time to look and take notice...

| was so happy to meet the people of Latgale. Many thanks to the
organising team. | love Latvia, my Latvian brothers and sisters. The painting
felt easy and fun. See you again, in other plein airs and exhibitions!

My art is about capturing sunshine and fun. Moments of carefree
enjoyment. And that’s what | felt in Vilaka all around me. | felt at home and
at peace among the reeds rustling on Lake Vilaka and had an exciting taste
of adventure at the Stiglava Glen. The local landscape | encountered through
sight, feel, and visceral experience helped me discover myself in painting and
create freely without restraint. The paintings of Valdis Buss were a joy and
an inspiration. Most importantly, | could experience my observations of local
nature, this incredible and unfamiliar landscape, in a beautiful company of
domestic and international plein air participants and our terrific organising
team, whose gentle presence is clearly felt in the story | tell through my work.

The entire experience was a huge inspiration, and the painting felt
incredibly easy and fun.

And thank you so much for keeping us well-supplied with the materials!



Mahamudul Hasan | Bangladesa/AAE

Esmu makslinieks no Bangladesas, darbojos laikmetigaja vizualaja
maksla. Mana prakse rit dazados medijos, kurus izvélos atbilstosSi laikam
un apstakliem. Mana radoSaja repertuara ir instalaciju maksla, video un
télnieciba, tacu visértak savas domas izpauzu gleznieciba.

Brauciens uz Valda BusSa plenéru bija mans pirmais celojums uz Eiropu.
Esmu sajisma par Latvijas mazpils€tu un ciemu kultiras mantojumu. Turklat
vietéja ainava ir |oti zala un arkartigi skaista, kas to tuvina Banglades$ai.
Vietéjas ainavas raksturigaka iezime tomer ir ziedu parbagatiba. Vilakas ezers
Skiet tieSi tads pats ka ezeri mana valsti. Redzéju, ka taja zied tdensrozes -
mana valsti tas deve par Saplam. Tapéc savos plenéra darbos esmu devis
prieksroku ziediem. Krasu paleté dominé€ vietéja ainava noskatitie tumsie toni
- briinganie, zalie un dzeltenie.

Mani sajismina ne tikai vietéja maksla, bet art kultira. It seviski muzika.
Ka TpasSu pieredzi velos izcelt Balvu muzeja apmekléjumu — bija arkartigi
savilnojosi iepazities ar viet€jo vesturi, tradicijam un makslu, ko tik jauki
pasniedza gan tradicionali iekartotas ekspozicijas, gan jaunako tehnologiju
risinajumi. Krasnu iespaidu atstaja ari vairakas citas vesturiskas apskates
vietas. Lai gan Bangladesa ir varenu upju valsts, atbraucis Surp, atskartu, ka
art mazaka upe — ka tas, ko redzé&ju Vilaka — var sniegt loti daudz prieka.

Kopuma es Seit jutos ka majas. Tiku uznemts ar lielu viesmilibu.
Pateicos par uzaicinajumu un iespéju piedalities tik lieliska programma. Un
aicinu apmeklét arTf manu valsti — Bangladesu.

Mahamudul Hasan | Bangladesh/UAE

I am a visual artist based in Bangladesh and engaged in contemporary
art practice. | like to choose different mediums at different times. Installation,
video, and sculpture are all in my creative repertoire, but | feel more
comfortable expressing my thoughts through painting.

Coming to the Valdis Buss Painting Plein Air was my first trip to Europe.
| am fascinated by the cultural heritage of Latvian villages. Besides, the
landscapes here are very green and beautiful, which | find so similar to
Bangladesh. A distinct feature of the local landscape is the predominance of
flowers. The lake here is exactly like the lakes in my country. | saw it blooming
with waterlilies, just like my country’s Shapla flower. So | have prioritised
flowers in my plein air painting and chosen to work in predominantly darker
browns, greens and yellows | found in the local landscapes.

Not only the art but also the culture here fascinates me. Especially the
music. | would like to consider the trip to the Balvi Museum as an exceptional
experience — it felt overwhelming to see the local history, traditions, art and
culture so beautifully presented through traditional displays and modern
technology. Many more historical places here have impressed me. Although
my country is a land of large rivers, coming here helped me understand that
even a small river, like the kind | saw in Vilaka, can spark so much joy.

Allin all, I felt really at home here. The people have been very hospitable.
Thank you all for inviting me to such an excellent programme. And welcome
to my country, Bangladesh.



Janis Plivda | Latvija

Vilaka esmu pirmo reizi. Pilséta parsteidza ar savu sakartoto vidi, kura ir
jauki un patikami atrasties.

Braucot masina, atmina paturu vietas, kas mani piesaista. lespaidiga
radas vietéja katolu baznica, pievelk un nelaiz vala. Pie sevis nolemju to
noteikti uzgleznot. Interesé ari maju jumtu kartojumi, veca koka arhitektura.
Apskatot pilsétu, saprotu, ka te ir radosa vieta maksliniekam. Makslinieka
paradize.

Par Sis paradizes radiSanu japateicas plenéra rikotajiem — Marim, Elitai
un Vinetai. Paldies par fantastisko pieredzi! Sajutas ir vienreizejas un vél ilgi
sildis dvéseli.

78l, ka nevaréju bat klat visu laiku, bet tas dienas, kuras te pavadiju,
bija emocionali piesatinatas un nesa gandarijumu. Plenérs bija dzivs un
parsteigumu pilns — ar pastaigam pa apkartnes skaistakajam vietam. Loti
savilnoja Aleksandras koncerts Vilakas kato|u baznica un tikSanas ar priesteri
Guntaru Skutelu.

Visa §1 emociju bukete raisija mani darbotiesgribu.

Janis Plivda | Latvia

This was my first time in Vilaka. The town surprised me with its well-
tended environment, which | found so pleasant to be in.

As | drive, | memorise locations that draw my attention. The local
Catholic church looks impressive; it grabs me and doesn't let go. | decide
then and there to definitely paint it. | notice the rooftops arrange themselves
into lovely patterns and admire the old wooden architecture. My first tour of
the town makes it clear - this is a perfect creative spot for an artist. An artist's
paradise.

For creating this little corner of paradise, | owe my thanks to the plein
air organising team. Mairis, Elita and Vineta, thank you so much for such a
fantastic experience! The incredible memories of my time here will warm my
heart for many days to come.

It's a pity | couldn’t be with the team the entire time, but the days | spent
there were an emotionally rich and rewarding experience. The plein air had
such a dynamic vibe and was full of surprises, such as our lovely tours of the
local attractions. | was so moved by Alexandra’s recital at the Vilaka Catholic
church and by meeting the priest, Guntars Skutels.

The incredible cocktail of emotions fuelled my enthusiasm to work and
be productive.



Natalia Borkowska | polija

Brivs, liela méra improvizéts radoSais process man ir |oti bitisks. Plani,
skices un piezimes man neder — domas vislabak raisas darba gaita. Uzsakot
jaunu gleznu, nekad nezinu, ka ta izskatisies pabeigta. Galarezultatu ietekmé
daudzi atseviski lemumi — pagrieziena punkti, aiz kuriem atpakalcela vairs
nav. Katra glezna top ka savrups, parsteigumu pilns stasts. Tapéc nemédzu
ilgi sedet pie tukSa audekla, pardomajot ieceres un izvirzot pienémumus;
gluzi pretéji — pirmie otas vézieni ir nejausi un intuitivi. Ap Siem sakotngjiem
triepieniem buvéju topoSo darbu, secigi slanojot formas, no kuram veidojas
viengabalaina kompozicija. Gleznieciba mani |oti iedvesmo daba, viss apalais
un organiskais.

Piedalisanas plenéra man sagadaja lielu prieku. Ar Elitas, Vinetas,
Mara, Guntara un Edgara gadibu un laipnu atbalstu varéjam iepazit Latviju
un ieraudzit to no viet€ja iedzivotaja, ne vairs vienkarsi turista skatpunkta. Ja
ne Sis plenérs, es drosi vien nekad nebutu atbraukusi uz Vilaku un So skaisto
novadu, kur noteikti planoju atgriezties.

Natalia Borkowska | Poland

A free, largely improvised creative process for me is fundamental. |
can't work by planning, sketching and taking notes — my mind works best in
progress. When starting a new painting, | never know how it will look when
finished. The effect comes from many individual decisions from which there
is no turning back. For me, each painting is a separate, surprising story. So |
do not sit in front of a blank canvas with a lot of plans and assumptions — on
the contrary, the first brush strokes are the result of randomness and intuition.
Around these first few spots, | build the whole picture, layering subsequent
shapes from which the integral composition emerges. In my painting, | draw a
lot of inspiration from nature, everything that is round and organic.

It was a great pleasure for me to be able to participate in this plein air.
Thanks to the efforts and kindness of Elita, Vineta, Maris, Guntars and Edgars,
we were able to learn about Latvia and look at it from the perspective of a
resident rather than just a tourist. If not for this plein air, | think | would never
have come to Vilaka and the entire beautiful region, where | will definitely
return.
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